











@ee@ Simply sight and shoot ! 


4 No need to focus the needle- 
sharp Schneider Xenoplan 
{/1°8 lens. 





@ Provision for manual aperture 


control if required. 





The photo-ce'l adjusts the 


aperture while you film 


automatically ! 


Socket for 33-ft remote 


@ release. 


You just press the button 
for marvellous 8 mm. 
colour movies ! 





EUMIG MANUAL 
For Better Home Movies 
A fascinating book for all amateur 
Cine enthusiasts Interestingly 
written, fully illustrated and packed 
with practical suggestions £1 I 0 

a -_ 
aa 
TRIC DRIVE. Run 10 
s on one 4$-volt dry Meter adjustable 
attery. 10-100 A.S.A. 











YOU NEVER MISS A SHOT WITH 
THE EUMIG SERVOMATIC 8mm. 


naking as it should be—freed of all complications 


focusing, no aperture setting—all you do is 


heigleaaee £37.15.8 


EUMIG P8M The 8 mm. projector with a world- 
de reputation for brilliant, silent, steady pictures. Forward, 


verse and still projection, power-rewind. Complete with 


1p and two 400-ft. reels. £36. 


you have a tape recorder you can add your own synchronised 

mentary, music and sound effects. P8M Imperial, with tape 
oupling device, lamp and 2 reels, £43.5.0. 

Standard P8 projector (no reverse), with lamp and | ree! €30.15.0. 


JOHNSONS OF HENDON LTD 
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OV VE cam THE CINE SPECIALISTS 


127, NEW BOND Ty . 


LTD 
H - A T 0) si LONDON, W.1. thi «core 
MAViale 1000 Ser eeeeeee 








This country’s most complete photographic 


catalogue—the new 1961/62 BLUE BOOK 


All these are covered with full descriptions, and illustrations of all 
the major items :— 


CINE CAMERAS—over 50 of the latest of all reliable makes, includ- 
rae ing the good Japanese, with advice on choosing. 


BLUE BOOK PROJECTORS - about 25. LENSES - EDITOR VIEWERS - TITLERS 

eevveatioon and LETTERING SETS - SPLICERS - REWINDERS - REELS & CANS - 
wo TRIPODS -STANDS - LIGHTING EQUIPMENT - FILM - as well as a 
foes complete range of still photographic equipment. 


A fully recommended 8mm. outfit by Also included—advice on Choosing your 
Cine Camera, useful tables and a complete 
BOLEX—the B8SL guide to the Wallace Heaton Services. 


This latest addition to the range is The Blue Book describes fully all the 
especially suited to the beginner and . 

the not-so-expert who still want to good, honestly recommended equipment, 
make goo Hmns ne keynote is ; a ‘ 

simplicity, but all che features for good IN 224 pages and 1,000 illustrations. 


film making are included 


The B&SL has a twin-lens turret. Behind 

the-lens light-meter-controlied exposure 2? post 
setting is built-in, there a single filming . 

speed of 18 f.p.s., and the finder shows the Price - free 
fields of both lense ngle frame control 

s fitted, and a safety lock. Everything for Send for your copy with this coupon. 
imple yet efficient f n 

cluded With Yvar 

standard jens, and 

Telephoto focusing 


£59 19 9. 


and the 18-5 Fae gaged 


I! London, W.I. 
The 18-5 shows your films at the & 


i onaspen 2/- for my 1961/62 Blue Book. 
ar 1 Ad ess below 


standard speed of !8 f.p.s. At the 

touch of a control, you can drop 

the speed to 5 f.p.s., to get ultra- 

slow motion; to analyse action, to 

see every detail, to make short 

sequences of still subjects stay on 

the screen and so to save film, and 

to help in editing. 

Speed change is $ 

there i no chane 

film the shutter 

changes from 3 blades at | 

9 blades at 5 f.p.s. to sa 

film against lamp heat a 

flicker 

a The 8v. 50w. projection lame 
{1-3 lens combine to give a brilliant, sharp picture; focal leng fi ( 
or 25mm. are available to suit the size of your room. A single s controls 
projection speeds and reverse running at |8 f.p.s. with lamp on or o readin PROCESSING TITLING EDITING 
is very simple; the lens holder pivots clear of the film gate. Lubrication is : 
unnecessary. The !8-5 is built into a smart two-tone carrying case, weighs 15 Ib Wallace Heaton offer film processing of the highest standards 
and is |O}in. x hin. x 64in. Overall when closed Price £5710 -. developing, printing, reversal, reduction and duplicating. We 
The price of this fine outfit—B8SL camera plus will also add standard, hand-lettered or pictorial titles to suit 
185 projector—is £117/9/9, or on Wallace Your requirements, as well as fades and lap dissolves; and we 
will edit your films. Send s.a.e. for Processing and Titling price 


Heaton’s Easy Payment terms, deposit £24/9/9 |... 
and 18 monthly instalments of £8/6/7 We can bring out all the quality in your movies. 














DESCRIPTION 


Sp--ially designed Zoom Lens... 
The V-HEXANON {/2, f=1!2 to 32mm., 
super anastigmat which gives superb definition 
comprises 8 elements in 4 groups. Continuous 
change of focal length from 12 to 32mm. pro- 
vides ** zoom "* effect 

Reflex Viewfinder . . . Utilizes the main lens, 
and therefore completely eliminates parallax 
Cross-Couplied Exposure Meter .. . 
Visible in the viewfinder field. Foolproof 
exposure adjustment is effected merely by 
zeroing in the meter needle to the fixed 
index mark 

Choice of Camera Speeds . . . Four shoot- 
ing are available-—-i6, 24 and 48 frames per 


second in conjunction with remote control 
unit as well as single-frame exposures. 
Electric Motor Drive . . . Eliminates bother- 
some winding of clockwork spring. Powered 
by four standard peniight batteries. 

Film Rewind Mechanism .. . By watching 
the frame counter while turning the film re- 
wind knob, it is possible to back-track on 
exposed portion of film for making double 
exposure and lap dissolves. 

Aperture Biack-Out . . . Complete closing 
of aperture is provided to facilitate fade-in, 
fade-out and lap dissolve 

Dimensions and Weight . . . 6) x 5} x 3jin. 
Approx. 24 ib. 
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VANTED 


KONICA ZOOM 8 


MODEL II 
Have you seen this Camera? 


it's the internationally famous Konica Zoom 8 
Model Il. Wanted by the C.1.D. (‘Cameras ideal 

Dept.), the F.B.). (‘‘Foto Beautiful’’ Inst.), che 
Deuxieme Bureau (de Photographie Extraordin 
aire), and home movie enthusiasts in every 
country. Of course, there’s more to the Konica 
Zoom 8 than meets the eye. instead of conforming 
to the usual bulky shape—it’s a rebel. Cunningly 
concealed within that sleek compact case is a zoom 
lens. That's not all; the fiendishly clever con- 
struction enables it to execute fade-outs, fade-ins 
and lap dissolves, simply and efficiently 

lt has been unanimously appointed leader 
because it is so far in advance of its rivals and 
it has set che pattern for the future. 


REWARD 


To the person persons who capture this brilliant zoom 
lens cine: the satisfaction that the Konica Zoom 8 Model 
i outdates the rest; and a lifetime of first class filming 


Price £94.16s.4d. Soft Leather Case—43.19s.1 1d. 


‘proved by professionals ’ 


For leaflets and full information on this camera 
contact your dealer or sole importers : 
NORTHGATE (CAMERAS) LTD 


Dept. CWI, 119/125 Wardour St., London,W. |! 
Telephone : GER 7038/9 ; 7030 
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CITY SALE AND EXCHANGE LTD ; 


CITY OF LONDON 


i LEADENHAL: ST., EC3 


MINcing Lane 1156/6253 


WALLACE 
HEATON 
COMPANY 


93-94 FLEET ST., EC4 


FLEet Street 9391 /2 





THE NEW 


BOLEX D8L 


8mm. CAMERA 


In addition to the existing D8L features there are 
now added the following for greater ease in using 
the D&L. 


@ Galvanometer with increased sensitivity. 


@ Increased film speed range. 





@ No meter adjustment 
necessary for different focal 
length lenses, or when 
hoods and filters used. 


@ Built-in Galvanometer 
calculator dial. 


@ Built-in 55mm. Wide 
Angle Viewfinder. 


@ Back wind hand-crank 
for lap dissolves. 


Price £94 ..3.4 


with f/1'8 YVAR FOCUSING LENS 











The B8L Twin Turret also incorpor- 
ates all the new features, with f/I°8 Yvar 
Price £75 .5 .6 


lens 


EASY PAYMENTS 





BELL & HOWELL 8mm. 


SPORTSTER V 


ZOOM 
SLOW MOTION 


Bell & Howell 


SPORTSTER V 
‘WIT PISTOL ORI 


£105 .ul.! 





INSURANCE 








PART EXCHANGE 
HIRE PURCHASE 
AVAILABLE AT 
| LEADENHALL ST. LONDON E.C.3 











BOLEX B8—D8 


ALL MODELS IN STOCK 
ZOOM 8 to 40mm. 


09 and FULL RANGE OF 
ACCESSORIES 





PART EXCHANGE 





SECOND HAND— 
BELL & HOWELL 8mm. MODEL 172. MAGAZINE. 
TURRET. 1-7 T.T.H. 14” 1-9T.T.H. CASE. SPEEDS 


Please send ail details on— 


EASY PAYMENT [] INSURANCE [7] 
BOLEX [} 


EXCHANGE 
SPORTSTER V 


(le path ose 


Address 7 Ce 
93-94, FLEET STREET, LONDON, E.C.4 




















Owing to the great popularity of this twin-turret Bolex 
B8SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolex built-in lightmeter with the 
photo electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 
you expect of Bolex. It has real 


abs« lute prec ision 


B8SL complete with Yvar 13mm 
f:1°9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £59 198. 9d. 


Model C8SL, single lens version, 


also available. 


OCINBSX LTD BOLEX HOUSE SOUTHGATE 


LONDON 
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NOW 

YOU 

CAN 
STAR 


WIT 





standard and telephotc lenses—not just supplementary 


optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 


summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


N14 FOX LANE 1041 (6 LINES) @ 


1961 





June 8, 
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WA 


LLAGE 


LTD 


THE CINE SPECIALISTS 


166 VICTORIA ST. 


AT 


G.B.- 
BELL & | 
HOWELL | 
(Autoset) 

FID | 
SUPER 
COMAT 

LENS 


The “AUTOSET” with built-in 
exposure meter which automatically 
sets the iris to the correct exposure 
filming.—Filming is now simpler than 
A.B.C 


Price with case £41 16 0 


Projector 
Self- 
Threading 


Forward, still and power rewind, gear 
driven, f/!-2 lens and Truflector lamp 

6 
43% 0 0 | 
We stock all the latest popular Cine 
Apparatus and shall be pleased to 
demonstrate any model in our theatre 
and to give advice where required 


Also “‘Moviemaster”’ at 


| 


~BOLEX B8SL 


8 


8 


Pp 


si 


8 
| 


With exposure meter behin« 
taking lens. Twin turret 

plete with 2 lenses——normal f/| 
Yvar and 36 mm. f/28 Yvar 
Telephoto Price £59, 19 9. 


A SWISS - MADE 
PRECISION INSTRUMENT 








(650C) f 1-9 lens 


lens and i” f 
and case outfit 


8mm. Swiss Cari 


lens (Bmm.) 


l6mm 
lens, 3 speeds 


16mm. G.B.-L516 so 


LONDON S.W.|1 
VICTORIA 8850/1121 


Re OUKE ‘o ‘tonmunan 


sy ae age To 
MAJESTY 

QUEEN nm ti 
THE QUEEN: MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 





BELL & HOWELL 
8mm. SPORTSTER V 


ELECTRIC EYE 
ZOOM CAMERA 


Automatic Electric Eye for 
correct exposure 

Zoom lens f/I‘8 perfectly 
defined pictures throughout 
entire 9 to 27mm. zooming 
range 

Slow motion and single shots 

{and other features) 


Price, including compartment case 


and pistol grip. 


£105 ti | 


All the most up-to-date fea- 
tures--built-in coupled ex- 
posure meter adjustable for 
irr speeds from 10-100 
A.S.A with indicator 


EUMIG 
c3M needie visible in the view- 
*_ finder 
—automatic eum f/1-8 12-55mm 


standard lens and a Eumacro 
31-25mm. (2°5 = ) tele attach- 
ment and Eu on 625mm 
(0-5) wide angle attach- 
ment A centre 
wheel operates on all lenses, 
and each has a fixed focus setting. The viewfinder 
shows a I:! image and is marked automatically 
for each lens. Filming speed of 16, 24 and 32 f.p.s 
may be used, and single shots and continuous running 
The clockwork motor has a power-reserve indicator 
and a film footage counter with audible warning 
a back-wind handle is ficted 
Price, complete with 3 lenses 
£16/7/6 and 12 monthly instalments of £5/1 

The pistol grip illustrated incorporates a cable release 
and a wrist-strap and 


gon 


8mm. turret 


camera 


3 lens turret carries | 


focusing | 


and | 


£81/7/6, = deposit | 
6/6. 


ncluded in the above price | 


‘8mm. CINE by LEITZ 


The WONDER 
CAMERA 


— LEICINA 


FULLY AUTOMATIC and 
ELECTRICALLY DRIVEN 


stock at VICTORIA at the 
time of going to press 


Price £10467 


In 


PBM. Forward, Still or ce 
£36 0 

PMs. imperial. Built-in coupling 

device for tape recorder £43 

P68 same brilliance but simpler 

model - 1s 





SPECIAL BARGAINS 


& Howe Spor 


e MAIL ORDERS e 
AND EXPORT 


CAN SUPPLY NEARLY 
EVERYTHING 


the way of new cameras and 
advertised this 
unabdie to 

en- 


mm. Bell 


tster’’ 
£42 10 0 
mm. Bell & Howell (Viceroy) 
1-9 Tay 

hoto, also " Super Con 


{/2-5 
on Tele- 
at-finders 


£47 10 0 


nafi!-9ler 


4 speeds juipment 
ngle frames and case c 


429 10 0 


mm. Bell & Howell 624 f/2°3 lens 


£12 17 6 
Wallace 
166 Vic- 
London, 


(Dept. M/O), 
Heaton Ltd., 
toria Street, 
S.W.1I, 


4” £/4 Dalimeye 


Telephoto 


a3 15 0 


Magazine ne-Kodak f/1-9 
425 10 0 


ector where it will 


£52 10 and indi 


receive pror 
vidual attention 


pt 














* OPPOSITE VICTORIA (Underground) STATION * 


Just Out ! 


W.H BLUE BOOK 
1961/2 


1,000 Illustrations 


CAMERAS, ACCESSORIES, 
ENLARGERS, BINOCULARS 
AND A SECTION DEVOTED 
TO ALL THE LATEST & BEST 


Cine Apparatus 


PRICE 2J/- 
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for quality movies 


Better buy EVs, 


“Better buy Bauer” is no empty phrase: it sums up the 
experience gained in the manufacture of fine cine equipment for more 
than fifty years. Eugen Bauer of Stuttgart have been designing and producing 
professional cine equipment since the early years of the cinema industry. Such a proving 
ground provides unrivalled “‘know how” and explains why the Bauer 
cameras and projectors you can buy today are such superb examples 
of amateur cine equipment. You will appreciate this when 
you ask your photo dealer to demonstrate Bauer. 


BAUER 88F ; BAUER TIO L 


Electric Eye Camera + iy For 8mm. film projec- 
Lens 13mm. tion. 16mm. f/l'4 wide 
f/1-8 Xenoplan. ; angle Kiptagon lens. 
Filming speed ars ‘ 12v. 100w. lamp. Con- 
16 f.p.s. . rie ge stant speed synchronous 
r 3 motor. Power rewind. 
Focus: Fixed. + . of Takes 400ft. spool. 
Meter Range: 10 RN Price: £39.17.6complete 
80 ASA. gee 4 with lamp. 
Price: £46.17.6 = By ~~ Plastic dust cover 
Case: £3.12.6 ae 4 s £1.15.0 


FROM ALL GOOD PHOTO & CINE SHOPS 
Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED, LONDON, WI. 
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UVLLONDS 


Mele) Gace) Bi. me) (Sl Bi. i) ite) | 


Come to Terms with Home Movies — On Our Kasy Terms ! 
Bell & Howell Smm. Sundial 


Smm. Admira SF 


The Admira 8F is a slim 
One need have no film fail 
meter that shows if there is sufficient light for filming 
Fitted with a 12.5mm. f/-28 Mirar lens, fixed focus that 
prevents * shots. Optical finder and single 
speed of |8 f.p.s. Price of camera with wrist strap 


£24 .10.0 
Or Deposit of £3/10- and 8 
€2/15/-. 


compact 8mm camera 


out of focus 


monthly payments of 


Weston Master IV 


A brand new 
embodying 


manufacturer. You'll want 


completely redesigned 


the long experience of this 


one of these when yo 
see it! Beautifully styled, easy to read and use, tough as 
they come, a thoroughly reliable and long-lasting guide 
to perfect exposures for Still and Cine photography 


Pi tiic. Bw 


Greatly increased sensitivity 
Pointer lock holds readings 
Rating up to 16,000 ASA 
Most of the casing is 
Also designed for cine use 
High and low ! 
Light value window 


£9 is .6 
Complete with leather Zip case 
Or Deposit of £1/18/6 and 8 monthly payments of 


stainless stee 


ght scales 


ures with its built-in exposure 


Weston Meter | 


famous | 


| lamp 





AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


28, Old Bond Street, W.1. Tel. HYDe 5048/9 

428, Strand. WC.2. Teil. THMple Bar 6009 @ 3 

1, Copthall Chambers, Ange! Coart, E.C.2. Tei. MONarch 4615 
35, Brompton Road, 8.W.3. Tel. KENeington 8062 

2, Northumberland Avenue, W.C.2. Tel. WHiItehall 3301 

70, Notting Hil) Gate, W.11. Tel. BAYewater 2641 

217-218, Tottenbam Court Road, W.1. Tel. LANgham 432! 
23s, Seven Sisters Road, Holloway, N.7. Tel. ARChway 8718 
17, Topsfield Parade, Crouch Bad, W.8. Tel. MOUntview 2410 
41, Bond Street, Ealing, W5. 1 RALing 44 

69° Streatham Hill, §.W.2. ‘F r 


With f ? ersal focal lens, accepts 
New 


exposure guide s 


close-up lens attachments 


international! 


shutter omplete with case 
£23.15 


Or Deposit of €2/15 7 and 8 


£2152 


The Bolex 


is 5 Projector 


New Smm. 


A revo 
perfect picture 8B fp ta ving stil 
flicker free 

of static s ; > ‘ ng r landscapes 


need only exposure at normal filmir 


speed for ure sequence at 5 f.p.s. One th 


with the advantage of 


omplete with 8 volt 50 wate la 
rward and reverse mot 


otor and rewind 


£57 . 10 
Or Deposit of €11/10/0 and !2 
£4/2/5 or |8 at €2/15/3. 


speeds, 


GREATER LONDON 

CROYDON : 12, George Street 

N. HARROW : 537, Pinver Road 
KINGSTON : 30-32, Thames Street 


PROVINCIAL 

BRIGHTON : 33, St. James's Street 
BOLTON : 21, Market Street 
CANTERBURY : 38, High Stree 
CARDIFF : 95, Queen Street 
DONCASTER : 26, High Street 
HEREFORD : 29, Hieh Town 
LEEDS Bond Street I 
LEEDS : 55, The Headrow 
LIVERPOOL : 66-67, Daie Street 


perfect 


' 


Bell and Howell 
Sportster V 
=m. 


Zoom 
Camera 


For focal 
lengths from 
9mm. to 27mm. 
Viewfinder image ‘‘zooms” 


with the lens to show exactly 
what goes on the film 


{1-8 is maximum aperture at 
all focal lengths 


@ Universal or selective focus, 


as you wish 
@ Price includes Pistol Grip (which is detachable) 
@ Price in 
@ ELECTRIC 


for you 


cludes English Hide Compartment Case 


EYE computes the correct exposure 


@ 3-way starting button for normal, slow-motion and 


single shots 


@ Norma 


with 


Slow-motion and bact 


camera running 


£105.88. 1 
Or Deposit of £21 11/1 with 18 monthly payments of 
£5/2,8 or 24 at £4/0 6. 


nange-over again 


The New Smm. poses 
Brownie § Movie 


@ Load with a roll of Kodachrome 8mm. colour film. 
@ VVind che motor and set the ‘Weather’ dial to the 
prevailing conditions 

@ Sight your subject and--SHOOT! 

The result is 50ft. of colour film ready for projection 

when you receive it back from processing 

With {/2:-7 lens and the simplest camera to operate, 

you're ready to make your own movies--in colour! 
ONLY 

£i2.7 @ Or Deposit of €1/7/- with 8 
monthly payments of £1/8/11, 


LIVERPOOL : 71 
Ae 


Bold Street Te 
95-97, Deansgate 


ter Biackfriars 489 


MIDDLESBROUGH 25. ,Linthorpe Road 


NEWP( ORT MOM 43. Commercial Street 


NORTHAMPTON 63, Abington Street 
19, Catherine Street. Tel. Salichory 
New Road, Bix Dials. 


SALISBURY 17 & 
wa Kiva ose 50-61 


SWANSEA a4, Castle Street. Tel 
YEOVIL: 2, High Street. Tei. Yeow!! 490 


Swanees 54420 











Amateur Cine World « June 8, 1961 


Instant Credit * 


Britain's finest Bim projector valuell 


' By purchasing the entire factory 
—s)) 9 output to the U.K., tremendous 


Fie 


- 
~ 


savings can be passed on to you. 


é 4 _— ’ } 

. Dixe ones | Dixons Just compare the Astro specifica- 

TS & ¥ 4 i | — tions with any other projector 

NR Ee under £50. Order by mail and 
: {| NSYANAANN SS UQNE J ij ASTRO see for yourself on seven days 
Ns oF 3k a om, See |) free trial 
ih Only Dixons huge buying 

DIXON HOUSE, 128-136 HIGH ST., | sumer coaid parete the 94. 10 O 

ae { price to be 

EDGWARE MIDDX. Tel: EDG 701! ; | Siashed from £37 10 £ oth. 

: SOOW. TPREFOC JS LAMP is included in 
price. Very cool running due to powerful 
blower and extra large finned lamphouse 
with aluminium thermal screen. COATED 
f/1.5 HIGH DEFINITION projection lens of 
20mm. focal length gives crisp pictures 50 
larger than conventional 25mm. GATE 
STOPS “SPLICE JUMP’ by ingenious side 
tension springs. All-nylon gearing for quiet 
running. FEAT HER-TOUCH MICRO- 
SWITCHES control interlocked lamp, motor 
and blower operation. Fully variable range 
of speeds. 400-FEET SPOOL ARMS give full 


half-hour's show 
Five Year Guarantee. Case 37/6. 


ment—if it’s photograpic, Dixons supply } § me beng 5 or 
all camera and photographic equipment. 13 mM Wir ince or 18 of 
“is 


SENJOY THE HELPFUL Soow.la : 
FRIENDLY DIXON SERVICE mp F'-S lens Suearguarantee 
FREE BOOKS EUMIG— ese 


/ 


ON PERE SFY IT. 


bi Here, or at any Dixon Branch in London 
or throughout the Provinces you can 
enjoy the friendliest, most helpful ser- 


MY 
» 


oe 
yy) 


») 


; vice in the country—from people exclu- 
sively devoted to serving the interests 
of the amateur photographer. Any 


7 


' query, advice or service—write and ask, 


ms 


ANS 


or call at any Branch. And as for equip- 











To Conjure with in Moviemaking 


Dixons send you, with all 


; ; orders, a free How-to-do- 
ADMIRA nance Be | cocicmci cs | ang EUMIG C3M £81 .8 6 


by Stanley Dixon and are The camera of  arccttael 


unobtainable elsewhere . For you TODA 
They sell like hot cakes—simply because they Seven different titles make y 


} give unapproachable value for money. Both areff sure thot you get the ay from your equip- . Famous C3 model now with turret of 


i TREMENDOUSLY popular ON MOVIE MAKING 


f/1.8 lenses. All three focused at once 

hen you buy from Di 
h th t d ha ery, enw ‘ ‘owe 
> made with the utmost precision, an ve every GET THE BEST FROM DIXONS by central wheel. Automatic view 
« feature for advanced moviemaking at a fantastic- ae finder masking. Coupled exposure 
meter for all films. Variable speeds 


. pistol grip included. A wonderful 
With new superfast lenses : cine-camera for the most marvellous 


movies of your life 
Sensational new Magic Eye 8mm. camera ADMIRA 8 IIA gf £8 DOWN and 8 monthly 


payments of 


ADMIRA BE : £9 17'- or DEPOSIT £1610 -and 12 


A 7; gg 6 or 18 of £41)- or 24 of 
£24.10 .0 mM. | : 
<> <) » I _\ EUMIG P8M 


The ‘“Magic-Eye * built-in = 
| €xposure system ensures 4 r4 \ : ; . £36 0 0 
perfect colour movies in ; j — alii} \ . * 
the simplest possible i 2 om AT 
. he . This recently re-designed 
way. justlineupa ” : ~ 
in the e mom ea bt rw : =~ ee 8mm. cine projector gives 
expos 7. ; set. There's f j — ‘ oven Setter, Srignter, more 
nothing else to do! The n° a " sharply-defined movies than 
: wr 4% - H before. High intensity pre- 
fixed-focus (2.8 Mirar ‘ 
d-fc 2 ira .U. : : centred lamp, single frame 
lens gives pinsharp pic reverse projection, power re 
tures from ft. to the verse proj on, 
sasetiens Golem. Gian fit Slim-built twin lens turret 8mm. cine this splendid machine. A really worthwhile investment 
the-hand shape es Camera with f/1.9 normal and ('1.9 vele- A £4 DOV and 8 monthly payments of 86 -or DEPOSIT 
comme —— giv photo Parallax corrected viewfinder £7 10 - and !2 of $13 or (8 of 359 
rock-steady movie pic 








«ally low price. 


ae 
LS 


REPRO PIA EP Rs A aA StS 


Motor has cut-out to avoid slow down 
res, e pannin t 
tures, easy par g, etc 5 speeds to 48 p.s. and backwind 


payments of 35 


Wonderful value procket feed for rock-steady pictures 
£4 DOWN and 8 monthly pay 
men of €5 103 
5 £2 DOWN or DEPOSIT ES and 12 monthly DEPOSIT 69 and 12 m onthly payments ee Se Ee Es ye o> sie A 
18 of 243 wre Satna ie — £43 5 . O CASH (wit 
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adgolas Dixons 


* ool V ZOOM (flew British Zoom-lens en YW>>>>>><cceeecy 


£94 138 


greatest, mor y GREYLINE vz LONDON AND THE 
PROVINCES 


camera ever 7 
from the tre- A Magnificent 
mendous Bell & . 
Howell range, , ry) British Zoom 
bringing you the : os : 
supreme plea- —— e Projector 
sure and sati- g ‘ 
faction of abso- — ‘ Complete with 
lutely perfect _—e mm oLentar Vario focus 
movies at the 3 ; Sy lens 15 to 25mm 
touch of a finger- Incorporating the 
tip. No more ma 150-watt Tru-flector 
switching from Lamp with special 
one lens to an- » contrast switch con 
other, just an trol which can give 
effortless touch on your lens and you zoom from Ba lamp life in excess of 100 hou Variable motor 
. long range to close-up in a jiffy. No longer anyBspeed control |4-24 f.p.s ool arm capacity 
need to stop the camera while you switch to slow 8 400fc. Fast rewind complete with carrying case 
motion and back to normal, the Sportster V doesBand spare sp < Facilities for attaching tape 
it instontly. The electric eye measures the light Bsynchroniser un 
with unfailing accuracy and sets the lens for either and 8 monthly payments of 
norma! or i motion, Wonderful high-definition £3 DOWN £4/0/9 or DEF T of £7 and 
f/1-8 Zoom lens, omen to 27mm. Zoomatic view- #12 monthly payments of €2/6/9 or 18 of €1/12/6. 
finder. Twin cable release sockets. Reserve power 
indicator (shows when to rewind), footage 
"Zs indicator. Marvellous precision, incredible accuracy, MAX TRI-AUTO 8 en 
% intoxicating variety from this finest of cine-cameras £59 18 6 
and 8 monthly payments of § ~ te 
4 £9 DOWN iso otis Detosit and sey Pi hlikl 
12 monthly payments of £6/ 15/9 or 18 of £4/15/9 or #588)? ON™. Wice 
24 of £3/12/9. Pistol grip £4/ 10/8 extra, case £6 6/9. 


DIXONS 
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matching coup 


New FODEN]|'e¢ view!inder 


eyepieces. Cou 

MOVIE METER J!*¢ exposur 

meter gives per 

Marvellously easy - to -Bfect colour 

read exposure meter, ex movies sets all 

tremely sensitive to the 93 lenses. Built-in 

slightest change in light. fade and dissolve feature. ‘ f ng speeds 
Reads at five film speeds § 8-48 f.p.s. Case included 

from 10 to 100 A.S.A and 8 monthly payments of 
Tremendously handy and £6 DOWN £7/$/- or DEPOSIT £12 and 12 
versatile, with lovely fit- monthly payments of £4'6/- or 18 of £3 

the-hand shape. Marvel- 


ie lous value at this low price BOLEX B8SL Now ONLY 
'10/- as nthly payments of 6/9. £59 P i9 : 9 


4 ° T ensely popu 
MINORI Yes ir, ‘tr price'can 
e 1. Now you 

. : c car have sp 

Handy Titler me pretensions 
. Z 2 Yvar (19 

Title your own home movies & or and {28 

the final satisfaction in telephoto lenses 

ONL 8mm. cine. The lightweight | S built-in light-meter 
Minori Handy Titler is quite th photoelectric 

£5 7 G inexpensive. yet extremely behind taking 
> robust and very easy to lens, absolutely 
iassemble. Supplied with Titl- Ss smooth-running 

ng Chart and lens mirror 4 motor. Your crispest, 

for dead-centre Title posi- clearest, most colour- 

tioning. Marvellous fun true movies ever 


monthly paymen f 
10/- DOWN 223,,°1£6 DOWN 2548 movi pumenss Vaopa ao oceeeece 
payments of 13/- 12 monthly payments of €4/6/- or 18 of €3. 
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For Instant Credit 


Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 
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A Cine-Camera for 


only £127 0! 
KODAK BROWNIE 8 


As new as tomorrow 
The spanky-new Brownie 
8 with the astonishing 


I Send on 10-Day Free Trial 
new low price impos + includ at no extra deposit [] E.R. Case J . Rolls Kranzcolor Film. [) Accessories as follows: 


if | am not satisfied in any way | may return the equipment for full refund. 


sible they said-—but 

i) here! Fine {/2-7 es 
enclosed optical cones 
set-as-you-see exposu 
dial, quick easy loadir NAME F 
long even (35 sec.) ri ADDRESS A 8/6 


. before rewinding, “motor cut-out. Handy fit-the- hnger 

bar-type shutter release for steady pictures. Easy as 

winking to operate. Full Kodak reliability DIXON HOUSE, 128-136 HIGH ST. 
and 8 monthly payments of 

£1 DOWN 2 caiie epost and 12. monthly EDGWARE, MIDDX — EDG 701! 3 


po eT 


| enclose £ as deposit, balance in months. 








I$ 
OGRAPHIC 


DEALERS 


Amateur Cine World « June 8, 1961 
423 GREEN LANES. 
IN PHOT( 


HARRINGAY PHOTOGRAPHIC SUPPLIES in 23:2 a 


! ] 
AMAZING CINE OFFER AND MATERIALS IN 


| Another huge purchase of the popular Ex. Govt. G45, THE COUNTRY 
| 12 or 24 volt 16mm. Cine Camera enables us to reduce 


el. lelel. ma. e | 


LAMP FAILURE? 


Special Clearance 
Offer !! 


Bulk purchase of over 
branded lamps enabies us to offer a lamp 
for your projector at less than half usual 
prices, all fully guaranteed. 

*x Postage on one lamp !/ extra * 
750w. tv. Prefocus cap for Amprosound, 
Victor, Stylist, BTH 301, 40! 

Kodak EE,G 
Usual price 2/13) /«, our price 27/6, 


eur price 15/-. 

7S0w. 200/230v. Prefocus for Ampro Educational, 
Viking, Aldis Super 6, 750, Aldis Star ‘750°’, Hi Lyte | 
740 Usual price $3/-, our price 27/6. 


Howell, usual price §3/-, our price 27/6 


our price 30/-. 


not using step down lamp transformer. 
§3/-, our price 27/6. 


Hewell 57R, 57S, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, |/8A, 1188, 119A, 1198, 126A, 126B, 
Diemerduo, Eumi 


LB, Kodak A, B, EE, GA, K, L, 8/33, 16/10, FS-10, 


& Howell 625. Usual price 46/-, our price 25/-. 


Ampro Educational, Viking and for all S00w. Prefocus 
Projectors not using a step-down lamp transformer. 
Usual price 46/-, our price 25/-. 

B0Ow. 110v. Gebescope for L516 3 pin ficting. Usual | 
price 48/3, our price 20/-. 

5@O@w. 110v. Bell & Howell Cap for Bell & Howell 
606M, 625, 610, 602, 613, 624, 622, 613H. Usual price 
47/-, our price 27/6 


our price 12 

500w. 230v. Bell & Howell Cap for Bell & Howell 606H, 
625H, 626, 6! 3H. Usual price 47/-, our price 27/6. 
200w. 110v. Prefocus Cap for BTH, SRB, !émm. 
Danson, 023, Ensign 3008, Eumig Pill, Keystone 18, 
Kodak CDE, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, 
Kodascope Royal, Kodak F Series, Kodak 8/90 Series, 
Ditmar Duo. Usual price 34/3, eur price 9/-. 
prefocus lamp Projectors not using 
price 21/6. 

250w. S0v. Prefocus Cap for Specto Educations! Specto 
Analysing, Agfa, AL, Autocrat, Gebescope Model A, B, 
C, Kodak A, 
1S/-. 
250w 
Botex P, C, D, Specto Educational. Usual price 27/6, 
our price 1S/-. 

250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, 
Pill, etc. Usual price 27/9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc. 
Usual price 27/9, our price 8/-. 

200w. S0v. Prefocus Cap for Gebescope A, Siemens 
Standard, Siemens HB, Zeiss Ikon Kinox. Usual price 
77/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. 12v. Prefocus (not for Eumig or Son), 5/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10. 

1@Ow. 110v. BISs, SCC, Cap for Agfa Movector, Kodak 
90/30, 8/20, 8/25, N. Usual price 18/3, our price 5’, 
1@@w. 230v. B15s S.C.C Cap for Noris, etc., and any 
projecter accommodating a smal! single centre contact 
ep. Usual price 16/3, our price 19/-. 





750w. 120v. Bell & Howell cap for all modeis. Bell & | 


S00w. 1 10v. 3 Flange for Debrie B.!.F. Usual price 50/-, | 


WHY NOT KEEP A SPARE ! ! | 


10,000 popular | 


| 
| 


Devry, | 
G, GA, KL, ete., Bolex G, MR. | 


750w. 120v. 3 flange for Debrie, B.1.F. Usual price 53/-, 


| 


| 


TSOw. 110v. Special Cap for ..516. Usual price 53/-, 


750w. 200 /230v. Bell & Howell Cap for Bell & Howell | 
626, 613H, etc., and all models of Bell & Howell when | 
Usual price | 


S00w. 110v. Prefocus Cap for Danson 540 023A, Bell & 


P26, Gebescope F, Keystone A75, | 


8/90.8 500, Viking, Meopta OP/6, Bolex G6, M8R, G3, | 
. Vietor Silent, |6mm., Zeiss Kinox, Beli 


500w. 230v. Prefocus Cap for Bell & Howell 625H, | 


| 


} 


300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all | 
step-down | 
transformers or resistances. Usual price 34/3, ovr 


K, B, Siemens. Usual price 30;-, our price 
' 


110v. Prefocus Cap for Ditmar Duo, Paillard 


| Projector 


fre price to $0'- complete with magazine (spare mags. 
Features are: 16 f.p.s. electrically operated. High 


| a {/3-5, Zin. lens (fixed focus) magazine loading. | 


| Buy now! Post 2/6 extra. 


JUST RELEASED 


G.G.S. Recording Cameras, 
{/1-9 with iris. Speeds 2 and 16 fps. Hold 25ft. film. 


Variable shutter speeds. S./h. £3/10/-, new €5. 
} 


8mm. ROYAL—300 


| 300 watt prismatic lamp system giving increased screen 
| brilliance. 200/250 volts A.C. it. arms and double 
claw movement. Fast rewinding, variable »5 
built-in carrying case Price only €18/10/- 
33)-. deposit and 6 monthly payment 
€2/13/6 


Lamp | 
of 


L516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 
Weare now 
ableto offer 
new 


L.516 Projectors 
(as widely used 


lémm., with coated lens | 


'6émm.!| 


SPECIAL BARGAIN OFFERS 


Ex Admiralty Projector Stands, £4/10/- each, carr. 5/- 
| Wratten 85 (Kodachrome) Filters 50 or 42mm., 
| 10/- each. B. & H. Mode! 606 Carrying Cases, new, 

39/6 each. 

Underwater case for 603, £5. 

Canvas Protection Covers for B.H. 630 etc., 10/-. 
| Wratten yellow filters for £/2-5 124mm. lenses, 6/-. 

| Precision Quality Pan and Tilt Head. Usual price €11. 
| reduced to £4/15/-. 


i 

| NEW PHOTO ELECTRIC CELLS 

| L516, Ampro, Debrie (4 pin), €2; BTH, SRB, Vox, Bell 
| & Howell, Pathe B.1.F. (2 pin), 30/- each; Debrie 
(7 pin), 37/6; Bell & Howell 631, 636, $0/-. 


CINE FILM DRYERS 


| l6mm. and 35mm. 250ft. capacity a, ore 
be new, ex-U.S.A. forces, bargain, €9 each 
LAMP TRANSFORMERS RESISTANCES 


. 200/250 AC. 110v Out 
| Transformer , 
200w. 200/250v. A.C./D.C., 110v. Out 
Resistance : 
| 110w. 230 A.C., 110v. Out Transformer 
| 110w. 200 250 A.C 24/30v. A.C. Our 
| Transformer.. 
Other resistances and transformers in stock. 
| BEST QUALITY WHITE SCREEN MATERIAL 


A completely new materia! with a brilliant matt white 
surface completely free from dazzle and non-directional. 
| ideally suitable for colour. The best in screen material. 
| Sf. x 4ft. 3O/~; 4ft. x 4ft. 22/-; 4ft. x 3ft. 19/«. Post 3/-. 


| lémm. UNEXPOSED FILM, SEALED TINS 
| 12 rolls 25ft. slow Pan 
| New empty Kodak mags. 

| Soft. fast pan i6mm. reversible film in 
Kodak magazine , 

Tins of 16 rolls 6mm. H.P.3 
| Negative . 4/6 3 for 9/- 


| 8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 
| Fast 29° or Slow 27° Pan, or slow positive 

film 6/6. 
| rom. 25ft. Reversible film 8/-. 
Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in fauitiess, unused 
condition, they ere not ex-Government surplus lenses. 


PROJECTION LENSES 
| Dalimeyer Coated Lenses for De Brie, 30!, 
| tin., ' gen. or Zin. lenses ur price 
| 2in. Dalimeyer or Taylor Hobson Coated Lenses for 
| 16mm. Specto, Ensign, Barrel dis. tin 
| Our price 4217 6 
2in. Coated Projection Lenses fitted for |!émm. 
Ampro, Victor, L.516, $.R.B., Bell Howell 
| etc., ete 43 17 6 
Igin. Coated Lenses fitted for |6mm. Ampro, Victor, 
| L.516, Ensign, Specto, ecc. a4 1s 0 
| 2in. Lenses for i6mm. Bell Howell, Dekko. €3 © 6 


le 


3 for 10/- 


1246 
10ft. 


post 6d. 


| 
| 
| 
| 


by che Admiralty | 


and Air Force) 


} 


8mm. PROJECTION LENSES 


with speaker | 


complete and | 


ready for use 
with full 6 
months’ guaran- 
tee Price only 
£99. 


These 6mm 


Sound and Silent | 
Projectors which are undoubtedly the finest value | 


today have 500w. lighting, !2:n. Speaker, automatic 


film trip, sound/silent speeds, operation on 200/250v. | 
A.C./D.C., provision for mic. or gramophone, | ,600fc. | 


spool arms 

We shall be pleased to take your equipment or 
in part exchange and offer attractive H.P. 
terms. 


in addition we can offer reconditioned ex Air | 


Ministry L516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 


with same 6 months’ + gomrmens at £65. 1.P. terms and | 


rt exchange invit 
Este SPARES, sis INSTRUCTION BOOKS 
We can supply all mew 1.516 Spares from stock. State 
requirements. Photo electric cells, €2 NEW 


lin. (/1-65 Coated Taylor Hobson or Projection Lenses 
| 22mm. dia. Barrel, suitable for Eumig, Bell Howell, 
etc., etc. List price €7 10 @ Our price £3 10 © 
| Ign. Dalimeyer Lenses aoe 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding 
legs. Weight 7}/b., extending from 3ft. 2in. to Sft. 2sin. 
Price 50/-, p.p. 2/9. With adaptor head for use with all 
types of cameras, 6/- extra. Heavy duty ball and socket 
pan heads £1 extra. Suitable for any tripod. 


SPECIAL OFFER 


| Iéemm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 

| 800ft. spool with container 

400ft. ditto 

|,600ft. spools and cans, steel 

| 400ft. S/H Spools and Cans 

800ft. 2-way Fibre Transit Cases, new 

| ,600ft. 2-way Fibre Transit Cases, new 

| New 1,600fe. l6mm. De Brie aluminium 
6/6 post |/- 

. B/- post 1% 


| 1,200ft. 16mm. Steel Spools only ... 
| 1,600ft. 6mm. Stee! Spools onty 
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“I’ve Done It! 
I've Made My First Story Film” 


You’ve been film-making for some little time now but have yet to try your hand at a fictional film? 
Then this series, by a young producer who blazes the trail for you, may help you to get started. 
Later instalments will illustrate in word and picture the not always smooth course 

of the production and show how obstacles were overcome. 


iHIS IS THE STORY of how I made my first film. I'm 
going to try to recount my experiences more or less as they 
happened. Maybe a lot of what I write will be old hat as 
far as the experienced amateur film producer is concerned 
Probably a lot of it is there in the film-making books. But 
perhaps beginners will be interested to see how the points 
arose during the production of an actual film; and cthers 
may at least be entertained if my triumphs and tragedies 
remind them of their own first efforts. I wish that I could 
recapture in writing the immense excitement of it all, but 
I'm a film-maker, not an author — a film-maker with jus 
One production to his credit, maybe; but I’ve done it — ] 
have made a real film! 

I had an 8mm. camera, a projector and screen, and just 
about enough cash to finance a ten to fifteen-minute pic 
ture. I had a certain amount of experience I'd shot 
scenes, street bird’s nest in the back 


roliday 
garden, and also assisted in one group production 

The group film was good fun, and I learned from it a 
little about lighting, and a lot about the need for a cleat 


scenes, a 


idea of where a film is going. But I wanted to make m 
own film, to be writer, cameraman, director and 
I wanted to be able to hold a spool of film in my 
at the end of it all, and say 

But I needed a script. And in order to produce a script 
I needed an idea. Documentary, I felt, was out. (My 
and garden ittempt to 
produce a realistic, 
highly entertaining film survey of a London suburb, using 
only two hundred feet of film. When I'd wasted one 
hundred, and obtained about four shots that I could use 
I gave up. For that sort of thing I'm sure you need a lot 
of experience, several thousand feet of stock and six 
months’ spare time, to say nothing of 
lens!) 

So fiction was the thing 
which was at the same time practicabl 
being somewhat limited. I needed something with only one 
or two main characters, plenty of outside locations within 
easy reach of my digs, and, preferably, a sting in its tail 
I didn’t feel that I could trust myself (or the few peop! 
1 could possibly call on to act for me) with 
film which requires deep and percipient characterisation 
enriching a tenuous story. On the other hand, I didn't 
want the sort of plot which has a strong story-line — if 
you can believe in respectable people playing cops and 
robbers. 

I must have spent a dozen evenings discussing possible 


editor 
hands 
“This is my picture!” 

street 


scenes represented relics of an 


poetic, sardonic and at the same time 


1 good telephoto 


good story 


I had to have a 


my resources 


the sort of 


BY R. F. WHITLAW 


stories with David (on whom I had an eye as a potential 
actor). We turned out some very odd ideas. At the end 
of a session, I would exclaim, “Yes, that's it!”, but the 
next morning, I had my doubts. “If you want to produce 
a personal picture, you'd better come up with a personal 
said David. Discussion across the table was getting 
us nowhere 

I knew that piece of good advice which tells you to look 
out for odd snippets in the newspapers, for little incidents 
seen in the street, which may provide a nucleus around 
which a story forms. Yet I was surprised — and delighted 

when this actually came about. I was sitting on the top 
of a bus, which had pulled up at traffic lights. A youngish 
man was knocking repeatedly at the front door of a house 
which seemed to me to be entirely unoccupied. There were 
No one answered him at 
least, not in the minute or so before the bus moved on, 
and I was left wondering what would happen next. Of 
course, the explanation was probably quite prosaic. Most 
likely the occupiers had moved, and someone in the house 
was either tidying up before the new owners arrived or 
was awaiting the arrival of the furniture van. 

Still, the initial situation I glimpsed from the bus was 
intriguing, and that evening I tried to work something out, 
The young man (he could certainly be played by David) 
was anxious to deliver a letter at a certain house. What 
was in the letter? He didn’t know. Why not? Because he 
found it lying on the pavement, clearly addressed to a man 
1 road not far away. He decides to deliver 


idea!” 


no curtains at the windows 


at a number in 


eee 
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BY STRIPE TO THE STARS 


FULL MARKS to Fairchild, makers of the Cinephonic 8 sound-on-stripe 
camera, for a most enterprising competition to boost sales. In temporary 
alliance with Warner Brothers, the company is conducting an America 
wide search for screen talent that breaks new ground by being on a do-it- 
yourself basis. Aspirants to stardom are invited to act as their own talent 
scouts by making screen tests of themselves and posting them to Holly- 
wood, where (say advertisements currently appearing in the American 
photo magazines) they “can be sure of a chance to catch the eye (and 
ear) of the top judges in movieland — without even leaving home! ” 

For the most talented contestant there is a prize of a ten-week contract, 
with a guaranteed appearance in a Warner feature or T.V. film. Two 
runners-up will get a s:ven-day trip to Hollywood and an appearance 
in a T.V. film (that there is not even the chance of a feature for them 
puts T.V. firmly in its place). The next 22 get no free trip, but will be 
able to start miniature Hollywoods at home with their consolation prizes 
— Cinephonic cameras and projectors to match. 

The only screen tests acceptable as entries are, of course, those filmed 
and recorded on a Cinephonic 8, but this does not have to be one that 
the contestant owns. The advertisements stress that the cameras can be 
rented for the competition and that special arrangements have been made 
for this to be done, through dealers, “for a very nominal charge.” 
This wise concession should ensure the success of an ingenious scheme 
Tens of thousands instead of a few hundreds will probably enter and by 
the time their screen tests are completed to their own, their friends’ and 
their families’ satisfaction (all, incidentally, on the pre-striped film that 
only Fairchild supply), many will have grown too fond of the Cinephonic 
to let it go back to the shop. 

While congratulating Fairchild, one has the urge to commiserate with 
those who will have to look at all the tests. But Warner Bros. also know 
what they are doing. Amid all the hamming, simpering and laboured 
comedy that they will certainly have to endure there is a sporting chance 
of finding a performance shining with promise. At this moment, in fact, 
some future winner of Academy Awards may be making a modest début 
on 8mm. It is a pleasant thought. And another thought is that a similar 
competition over here might be good for Fairchild’s British sales and - 
who knows? —for British films. 
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**l needed an idea’. Our contributor’s heart cry will be echoed by most amateurs 
of whatever degree of experience. Amersham Film Productions have hit on a 
challenging theme which should offer unusual scope for imaginative interpretation 
in purely visual terms: a blind girl's recovery of her sight. Black and white will be 
used for the scenes as she imagines them, and colour for the reality. 

Undeterred by the unwillingness of the otherwise very helpful local hospital to 
allow them to film in any of the wards—it was too busy to look kindly on the inevit- 
able interruption to routine—Amersham F.P. recreated the hospital scenes in a 
school. But the hospital assisted by lending nurses’ uniforms 


* * 


it. But when he gets to the address, the house is empty 

Then a neighbour emerges and tells him that the people 
have moved. She gives him their new address. This needn't 
be far away, either, so he might as well spend another 
quarter of an hour seeing that the letter got there. Now, 
Supposing that the new address proved to be non-existent? 
Perhaps there was no “No. 77” or whatever it was in that 
road. Better, suppose that No. 77 was a still uncompleted 
new house, part of a development scheme at the end of 
the road! 

What's he going to do now? There’s a contractor's office, 
so he goes and enquires. He comes out with a piece of 
paper bearing the name and address of a local estate agent 
It’s all a bit intriguing, it’s Saturday morning, the sun's 
shining, so he might as well see what comes next 
There was some sort of story-line here, anyway. A young 
man trying to deliver a letter he’s found, but finding him 
self chasing air. Warming to my idea, I proceeded further 

The estate agent gives him the name of an hotel where 
the future occupiers of No. 77 are putting up. When he 
reaches the hotel, they’ve just left. Should he now be given 
yet another place to try? Possibly, but, in the end, he gives 
up. It’s past lunchtime, and what started as an intended 
good deed which might take a few minutes has wasted a 
whole morning. He goes back to his digs, and throws the 
letter on to a chair 

And at this point, I nearly gave up, too 
happen next? A situation has been created 
and possibly intriguing one; who is the “Mr 
whom the letter is addressed? How did it get on to the 
pavement? How is it that the person for whom the letter 
is intended is so elusive? What does the letter contain? 

I hadn’t the faintest idea! I'd got a hunch that there was 
a story in all this nonsense, but I just couldn't find it 
Everything seemed to depend on a good pay-off. And i 
hadn't got one. It was very discouraging 

Yet I couldn’t just give the idea up. If only I could hit 
on an ending, here — it seemed to me — was a perfect idea 
for a film. It needed only one main character 
small-part players who could probably be recruited almost 
on the spot. It offered a range of locations. The oddness 
of the young man’s experiences should keep an audience 
interested. It was capable of a purely visual treatment 
no need for explanatory commentary or effects 
tainly no need of dialogue. (I have a tape recorder as well 
as a camera, but at this stage I wanted to plan in terms 
of a silent film, to which maybe music could be added, on 
tape, afterwards) 

David suggested: “Suppose he just 
into the fire?” Too much of an anti-climax 

“Suppose he opens it, and it says ‘Ever been had?’ or 
something?” This was merely flippant, and, anyway, the 
idea had been used 

“Suppose he puts it back on the pavement where he 
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found was David's next suggestion. This seemed 
better. He could then watch gleefully from a doorway, 
and gloat as the next sucker came along and started going 
through the motions. But this didn’t really click, either. 

We discussed mysterious strangers coming to the door 
and demanding the letter, their property. We wondered 
if it would be funny if the man opened it and found an 
advertisement telling him that he needed an Excelsior 
Street Atlas or something, and decided that it wouldn’t be. 
came to the conclusion that the story would 
have to be taken further — although not much further, 
if this was to be a short film. He would open the envelope, 
ind find a curt summons inside: “Be under the clock at 
Victoria station tomorrow at noon. X5.” 

And Sunday noon would find him there, keen to see 
what all this leading to. We hoped the audience 
would feel similarly keen at this point. “Then what hap 
demanded David, and went home. It looked as if 
we could go on extending the thing for half the night and 
not find its resolution 

In fact, it was nearly a fortnight before we settled on 
the ending, and then neither of us was very satisfied with 
it. Our hero would be standing beneath the station clock, 
it the appointed hour; a bearded stranger would come up 
to him. gaze at him intently, then shake his head sadly 
ind walk away. “It’s a sort of Goon Show idea,” I told 
David. “A big let-down after all that curiosity has been 
iroused. I’m sure it will come off if our bearded friend 
plays well enough.” I was attempting to express a confi- 

didn’t 
sick humour!” I added. “It’s sick all right!” he 
said acidly, but at least he agreed to play the part. 

I was excited that at last I could get down to scripting 

Soon I could begin to shoot my film. I wasn’t 
it all happy about the ending, but I thought of all the 
could have which would overshadow 
any weakness at the denouement. After all. if the oddness 
of the situation, and the mounting excitement over the 
mysterious letter, could be put over skilfully, then this 
anti-climactic last scene might well be very funny indeed. 

didn’t know any potential actors with beards, but I 

decided that we could start shooting despite this. The beard 

was expendable, anyway; it might appear in the script, 
it disappear in the shooting 

During the following few days I explored the area near 
ny digs for likely locations. There were plenty of these. 
And a mile or so away, a group of new houses was just 
starting to go up at the end of a row finished a few 
vears before. Splendid! They even had a big contractor's 

continued on page 874 
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Cine and Drama Groups 


Mr. Bernard King and Mr. Henry 
Wheeler both write of their experience in 
working with a drama group. I am not a 
cine man, but have spent some time 
studying the art of script writing and am 
a keen actor and producer. In fact, I was 
responsible for the production mentioned 
by Mr. King, so had a keen cine man 
undertaking one of the very important 
departments of the production, and this 
greatly enhanced the final result. 

Cine clubs are full of technicians who 
want actors to film, while drama groups 
are crying out for technical help in light- 
ing and sound. Surely, therefore, we should 
endeavour to arrange some sort of 
reciprocal aid. There is certainly room for 
cine men in drama groups, as Mr. Wheeler 
points out. My own group, the Tedding- 
ton Theatre Club, would welcome them. 
7 Luther Road, 
Teddington, Mddx. 


ERIC YARDLEY 


Designing for Steadiness 


aS Mr. Atkinson seeks an extension of 
Mr. Sturrock’s explanation (May 11), 
may I seek to amplify the admirable 
diagnosis of his double claw mechanism? 
In explaining away anything one must 
accept one solid and indisputable fact 
viz, “ Everything that is made to give 
repetitive action is made within a manu- 
facturing tolerance”, and it depends on 
the design of any claw mechanism 
whether the claw commences and finishes 
its travel at precisely the same upper and 
lower positions. Mr. Atkinson (and 
others) assume that they do. 

I am aware of only one mechanism 
(but there may be others) where the claw 
arm is absolutely precise in its movement 
and is completely free from the effects of 
manufacturing tolerances. That is the 
MBER. It is because the driving cam is 
“single-sided”’ both vertically and hori- 
zontally and the claw arm spring-loaded 
against it. In such mechanisms as, for 
example, that of a heart-shaped cam 
revolving in a rectangular slot, there must 
be slackness both at top and bottom of 
stroke, if not when new then as soon as 
wear takes place. 

Mr. Sturrock concludes that the 
trouble lies ultimately with the accuracy 
of the film perforations. This is just not 
true because, again, the indisputable fact 
is that the film manufacturer must have a 
tolerance to work to, however small. 

I would prefer to draw the following 
conclusion: that steady pictures can be 
obtained when: (1) the claw paths on both 
camera and projector are always precise 
that is the film perforation is always 


placed in the same position in each case; 
(2) the gate to claw distance is the same; 
(3) only one claw in each case is used. 

Subject to the design of the claw 
mechanism, I think that this steadiness 
could be achieved in spite of tolerances 
in all the manufactured parts 


Enfield H. J. TURPIN 


Those Cryptic Numbers 
1 AM GRATEFUL to James H. P. Green for 
his explanation of the origin of the num- 
bers on the leaders on 16mm. package 
films. Perhaps somebody will now explain 
why, if allowed to appear on the screen, 
they are upside down. 

Another matter that has aroused my 
curiosity is the variety in optical sound 
tracks. From my experience with library 
films, the variable density type of track 
seems to give the best results on 16mm., 
but there seems to be an increasing num- 
ber of films, particularly British ones, 
which use the variable area type in various 
forms, and the result, particularly when 
the film begins to show signs of wear, can 
be poor in comparison 


Auckland, N.Z. ‘ 


The numbers are the way they are be- 
cause they're supposed to be seen in the 
projection box only and not—ever—on the 
screen. With a properly spooled print on 
the feed spindle, the word START and the 
footage numbers are the right way round 
when the leader is viewed from behind. 
This is how the 35mm. projectionist intent 
on a smooth change-over views it when he 
is selecting the correct point on the leader 
say “5"-——to thread in the picture gate 
The only number likely to interest the 16mm. 
user with a single machine is “*3’’—a useful 
cue that in a couple of seconds the lamp 
should be switched on. Viewed from be- 
hind, this is the right way round at two 
points: between feed spool and first sprocket 
wheel, and on the downward run into the 
gate of the upper loop. 

We have heard excellent and appalling 
sound from variable density and variable 
area tracks alike. Each type, for different 
technical reasons, has its advocates. How- 
ever, the fact that area recordings pre- 
dominate on 16mm. at present—and in most 
countries they do—rather confirms our own 
impression that by and large they give 
better results. 


35mm-Style SRB 


{ READ with interest Frank E. Johncock’s 
“Defence of the SRB". I have used one 
of these projectors, with 750w. 230v. lamp 
cooled by a blower motor, for several 
years. The 12in. speaker and amplifier 


W. HARRIS. 
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have been slightly modified for work in 
halls. The SRB is difficult for a new- 
comer to understand, but if it is laced up 
correctly it will not damage film (indeed, 
it will project damaged film). As a 35mm. 
projectionist I can say that all refinements 
found on it are also to be found in 35mm. 
cinema machines. 


Thame. J, GOODSON. 


Dead Keen in Malita 
THE DETAILS in the first weekly issue of 
ACW of the holiday for movie makers 
(June 12-24) organised by the Malta 
Amateur Cine Circle aroused my interest, 
and I decided to visit Malta in March 
and shorten our dreary winter. 

A letter addressed to the Circle secre- 
tary, Capt. E. C. Peralta, brought a ready 
and informative reply. I was invited to 
take any persona! films and show them 
to club members. | took a 16mm. film 
shot in West Nepal in 1955, and was 
surprised to find that my audience num- 
bered not the couple of dozen I had ex- 
pected but about three hundred and forty 
people. They are dead keen in Malta! 





AFTER SEEING THE TEN besr at the 
National Film Theatre, I think we can 
say with some justification that amateur 
films have grown up. Some members 0! 
the audience at the show I attended 
were evidently expecting conventional 
amateur goonery. I don’t think they were 
only merely surprised — they are prob- 
ably still catching their breath! 

But is it surprising that many hours 
of devoted labour should have been spent 
on something more consequential than 
a belly-laugh or two? The accusation 
has been levelled at film as a medium 
that it could never be an art as it is 
the work of many hands and never 
bears the imprint of a singie personality 
throughout. However true that may be 
of some professional productions, it is 
rarely true of the amateur. 

To me, it is significant that the 
amateur film should rise to new heights 
when the professional cinema is declin- 
ing. I do not think that televi> 0.1 (where 
it is a medium in its own righ: and not 
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That audience was one of the best in- 
formed I have ever addressed. 

The opportunities for cine work in 
Malta are endless. The island is blessed 
with a sunny climate, superb bays, 
crystal-clear water and a very friendly 
populace. Steeped in history, it offers the 
cine worker a choice of knights’ palaces, 
fine old churches, and spectacular religi- 
ous festivals. The old capital of Medina 
is alone worth the trip. Where else in the 
Mediterranean could you walk down a 
Moorish-looking street and find a house 
built by the Normans? Incredible! 


Film is plentiful, and Capt. Peralta of 


Malta A.C.C. acts as a one-man reception 
committee to all visiting cine enthusiasts 
| personally made more friends in a fort- 
night in Malta than in twelve years’ 
residence in N. Wales. 

Old Colwyn. s. 


Cameras at War 

1 DO NOT WISH to appear argumentative, 
but am curious to know why Mr. Brown- 
low used a vintage 35mm, cine camera for 
shooting what purports to be a War 1 
newsreel, I can’t imagine that the scenes 
would look any different from those 
taken with a modern camera. And what 
film stock did he use? 

I never saw a Pathe (that ‘giant’ 
camera, as he calls it, but it was no 
bigger than some others of the time) 
used in the front line, but it was cer- 
tainly used in France at the rear, It was 
impossible to have any camera on a 
tripod anywhere near the fighting. The 
Debrie was well in evidence, but it was 
the Aeroscope that was used in the front 
line, as it needed no tripod. Even so, it 
was not easy to handle because it was 


WIGNALI 


Amateur Films Have Grown Up ~ 


just a channel of communication) is the 
true protagonist of the film as an art, 
but amateur film is. Television has 
already shown itself nearer to the theatre 
than to the cinema, for it is subject to 
the limitations imposed by real space 
and time, while film is as free as thought 
the animated film certainly is 

The high ievel of achievement of this 
year’s Ten Best is in no small measure 
due to the continuous efforts of ACW 
in its insistence on human values in the 
films submitted. And even more re- 
markable is all this when one realises 
that this is probably the only country in 
the world that has no national fund for 
films for education and which discarded 
a world-famous national film unit like 
an old boot, 

I believe, therefore, that the future of 
the film as an art form will be largely in the 
hands of amateurs, making films for the 
love of it (the dictionary’s — and my 
definition of an amateur). However, for 
an art to flourish it must have an 


a 400 footer running on compressed air, 
and that meant carrying a large three- 
channel pump. Pumping up the camera 
was akin to pumping up a car tyre by 
hand and just about as tiring 

1 recall one trained on the 
enemy from the parapet of a trench in 
which stood the cameraman who operated 
it by remote control. It had to be care 
fully disguised and placed in position at 
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ibout 20lb.—not what | 
heavy-—and the tripod 20lb. oF 
thereabouts. As a cameraman I had to 
about with extra magazines and 
my luggage. Once I had to hump it to 
the top of the Forih Bridge. Only a man 
with his job 
and 
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Cartoon on Paper 
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through the gate so as to allow the 
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St. Albans KURT FELDWESSER 


Only for Specialists? 

THE TWO NATURE FILMS and the motoring 
film in the Ten Best, should, I think, be 
considered as of technical interest and 
shown to audiences concerned with their 
subject matter. To put them beside The 
End and Paper Chase is like trying to com- 
pare a rowing boat with a sailing boat 
Each is a different specie. The animated 
films were enjoyable, but I feel that these, 
too, are a field apart. I would like to see 
next year’s programme composed entirely 
of films like Paper Chase and The End, 
which I thoroughly enjoyed. 

London, S.W.8 PETER NORWOOD 


The Pathe camera too heavy to lift ? Our 
correspondent, Mr. P. J. Smith, took this 
picture to prove that it isn’t. The camera 
illustrated was once used by Walter Buck- 
World War 1 cameraman, and is still 
in first-class condition 


sfone, 


Strangely enough, I had never realised 
that the Radex was, in fact, a 9-Smm. 
projector. | had always firmly believed 
that 9-Smm. was the one gauge I had 
never handled! 


Tattenham Corner. GUY D, C. PURSEY 


Lantern Lecture 

faithful reader of your 
ever since it superseded The 
{1 mateu Slide-Maker and Magic 
Lantern Operator (ot which journal |] 
have a complete set from the first issue) 
I should like to wish you every success 
with the weekly, and, at the same time, 
upon your space to lodge a 
complaint which | feel sure is shared by 
many beside myself. 

Why is there no space nowadays for 
the magic lantern enthusiast? For there 
is no doubt that the 2in. square lantern 
slide advantages shared by 
neither 8mm., 9-5mm. nor 16mm.: 

(1) Definition—especially in colour 
is far better than most substandard gauge 
cinematograph film. . 

(2) There is no picture shake — steadi- 
ness is complete 

(3) Use of an oil lamp completely 
eliminates the need for troublesome (and 
possibly trailing electrical 
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(4) The advent of magnetic tape re- 
cording (battery operated) makes it pos- 
sible to add sound, in perfect synchron- 
isation, much more readily than with a 
moving film; the slide is simply flashed 
on the screen at the start of the track, 
then removed when the end of the tape 
is reached. 

(5) Artistic criteria are satisfied since, 
because use of a single picture clearly 
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Correspondence—continued 

adds to the limitations of the visual 
medium, the producer must exercise an 
even more careful selection than when 
he has the practically infinite series of 
separate frame-pictures made available 
by a roll of moving film 

In short, Sir, you are ignoring what is 
certainly the purest form of projection 
art, and [I hope that you will remedy 
this deficiency as soon as possible. Per- 
haps I may be allowed to start the ball 
rolling by reminding you of the great 
sound vy. animation controversy which 
irose with the coming of tape? You will 
recall that the possibility of domestic 
recording arose just as slide enthusiasts 
had begun to employ the Maxim-Colt 
system of presenting animated pictures 
using a set of and an automatic 
pistol. 

Briefly, you will this system 
worked as follows: As soon as one slide 
had been held on the screen long enough 
for its content to register on the audi- 
ence, an operator fired the pistol (usu 
ally into the air, although the direction 
didn’t matter so much if blank cartridges 
were employed). This caused the audi 
ence to blink, collectively, and a second 
operator deftly changed the slide while 
the screen was unobserved. A little 
practice in the timing of the shots and 
the slide changes, together with the per- 
vision effect, 
movement on 
1udience acting as its own shutter 

It was rumoured that the Japanese 
were going to put on the market a com- 
pletely automatic version of this system, 
with a small machine-gun 
mechanically with a simple slide-chang- 
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Of course, interest flagged when it was 
realised that sound was on its way, since 
in audience could hardly be expected to 
hear a recording through the 
the blink-actuator 

Some of us were glad of this, feeling 
that the animation of lantern 
represented a f defection, a 
the system of 
mittent-motion projection. On the 
other hand felt that the Maxim- 
Colt system represented the obvious next 
stage in magic lantern presentation, while 
the use of tape recording introduced an 
ilien element into our art, What do your 
readers think? 
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whether you 
decide to cater for our tastes or not 
there will always be a select band, in 
cluding myself, who will stick faithfully 
to our trusty lanterns and slides—that is 
intil the newer medium can offer us 
something as cheap, reliable and port 
ible. But the day of the steam-operated 
candle-illuminated 4mm. film is a long 
off, some time to come | 
expect to 
! wndon, 
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Instructions 

Owing to the number of intricate cut- 
outs, this title is best shot on a vertical 
titler. It is, however, possible to use some 
horizontal titles on end. Mount the three 
sections of the background A, B and C 
(on page 862) on thin card and cut out 
and pin them down on to a drawing 
board or piece of wood, as shown in Key 
Diagram 1. 

Next, mount—also on thin card (post- 
card thickness)—the drawings on opposite 
page of car, caravan and family, and ex- 
tend the base strip another 6in. in each 
direction. Continue the jin. markings 
along the left hand strip. 

Now, lining up the top edge of the strip 
with the top edge of the bottom half of the 
background, place four drawing pins out- 
side the frame area (see Key Diagram 2) 
so that the strip slides between them. Keep 
the heads of the pins about in. away 
from the board. The lower half of the 
background will then cover this strip when 
in position 

Frames 

1 s 

9 16 

17— 40 


Fade in on village scene 
Continue filming. 

Move car from behind board- 
ing house across screen, ac- 
cording to marks on tab which 
can be made to line up on a 
pointer. Man A can be sitting 
at the wheel 
The car stops 
stationary 


and remains 


if you need to brush up your titling 
you do better than 
employ John Daborn as your instructor. 
His services are to be had for only 8s. 6d 
—the price of his book, ‘‘Cine Titling’’ 
Moviebook series). This 
iMustrated manual covers 
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HOW TO ANIMATE 
“Holiday Time” 


> 





150 
onwards 


172 


onwards 


It moves forward and stops 
again 
A puff of smoke comes from 
the bonnet. (Tack each puff 
lightly in position with Cow 
rubber solution, and hold each 
for 2 frames.) 
Replace man A at the wheel 
with man B and hold for 10 
frames 
Attendant (C) appears at 
petrol station window. (Tack 
in position with Cow gum.) 
Hold for 16 frames. 
Landlady (D) looks out from 
bay window. (Push through 
slot. Extend action for 6 
frames.) 
Hold in position for 12 frames. 
Replace man B with man F 
and hold for 8 frames. 
Car starts to move off right 
and is seen to be towing 
caravan. 
Replace man E with man A 
Continue to advance vehicles 
to right 
Remove landlady and petrol 
attendant on this frame. 
Continue moving vehicles to 
the right at rate of jin. per 
frame, but now insert anima- 
tion drawing F in slot on tab 
and take two frames (150 
151). Change F for G and 
shoot two more frames (152 
153). Follow same procedure 
with H (154—155) and I (156 
157). Now repeat 
holding each drawing for 2 
frames, and remembering to 
move the whole procession to 
the right (4in. per frame) 
Bump on Holiday Time title, 
and hold for 16 frames after 
the last of the family has 
moved out of screen. Fade 
out in 8 frames 
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Holiday Time 


























Last week we published an attractive colour title, 
all ready for animating, for a film of a holiday 
abroad. Here, and on page 862, is a title, involving 
rather more animation, for a film of a caravan 
holiday. (If you didn’t go by caravan, it only needs 
a little ingenuity to adapt the title to make a self- 
contained cartoon cameo.) 

A heavily loaded family car breaks down in a 
sleepy English village. The garage attendant hope- 
fully pokes his head out of a window, confidently 
expecting a customer. The boarding house land- 
lady also scents business. But both are disappointed 
when the driver leans out and shouts, and the car 
starts moving. Then we see that not only is there a 
caravan behind it but a family to push it. As the 
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procession moves across the screen, the main 
title bumps on. 
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Introducing the newest and 
proudest member of 
the famous Bell & Howell 
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AUTOSET family! 








Bell & Howell 
AUTOSET III 


8 mm. Zoom Electric 
Eye Cine Camera 


£74.19.9d. 


complete with Pistol Grip 
and Er h Hide 
Cor partment 


RNASE ERENCE 














Zoom in to catch a happy close-up: then zoom out again 

taking panoramic view. AUTOSET III now makes this ex 

and TV technique as simple as shooting a snap. 

You zoom and control the zoom with a fingertouch! Just turn the zoom 
lens lever as you are filming: your picture glides smoothly from wide- 
angle through normal range—right into a vivid telephoto shot. 
Meanwhile, the ‘electric eye’ automatically adjusts the lens for 
correct exposure—continuously while you are filming, to give you 
perfectly exposed pictures on every foot of film! 

See your subject zooming in the zoom viewfinder! 
* {/1.8 haze-corrected zoom lens * 10 to 29mn 

* Optical zoom view/sinder—coupled t 

insufficient light * Built-in A to D filte 

runs, locked cont ious runs and 

trolled motor—no slowing down at end 

film speeds of 5 to 40 ASA * Manual expe 


Fine precision instruments backed by 

world wide after-sales service. 

Handle a Bell & Howell camera. There’s a feel aboutit. 
able feel of precise, quality engineering. Soon you'll ay 





other things: the consistently perfect performance... the 

conceived features ...and the satisfaction of knowing that 
received real value for your money. 

Every Bell & Howell product is fully guaranteed for 12 months and : 
world-wide network of accredited dealers provides you with factory 
approved service wherever your travels take you. 
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w1y Bell & Howell MOVIEMASTER 
Ce, 8 mm. cine projector 
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P.E.T. TIME-LAPSE 
CONTROLLER 


THE HIDDEN WORLD revealed by time-lapse, 
in which action taking many hours is com- 
pressed into seconds on the screen, has 
been left largely for the professionals to 
explore. That is a pity, for this fascinating 
branch of filming is one in which the 
amateur enjoys the advantage of having a 
free supply of what to the professional is 
the most expensive requirement: time. 
Technically, his work can equal the pro- 
fessional’s at its best, as those who saw 
Jack Ruddell’s Floral Capers at the Ten 
Best premiere last month will readily 
agree. 

The essential tools are few: some lamps, 
a camera with single-frame release, a rock- 
steady tripod, and a subject that slowly 
moves (though in Floral Capers one of the 
most delightful studies was of blossoms 
that stayed still and blushed). Successful 
time-lapsing makes only one other de- 
mand. Unless every frame in a sequence 
receives an identical exposure—whether it 
takes hours, days or even weeks to shoot 
the work will be spoiled by changing 
colours on a flickering screen. 

To ensure that the lighting does not 
vary by leaving the lamps on all the time is 
wasteful and often impracticable. Few 


plants behave normally when deprived of 


darkness, even if they can survive the in- 
cessant heat. The right method is to switch 
the lamps on only when an exposure is 
being made—and, since there are limits to 
the patience and endurance of even the 


ntroller, TP120-A 
ternative version ha 
7 frame counter 
this done 


keenest film-makers—to 
automatically. What is needed is a device 
that at predetermined intervals will repeat 


LIGHTS ON 


have 


a simple cycle of operations 


EXPOSE (by energising a solenoid fitted to 


the single-frame release of the camera) and 
LIGHTS OFF. 

One of the latest automatic time-lapse 
units designed to do just that is the P.E.T. 
Sequence Controller, made by Precision 
Electronic Timers of Leicester. Of the 
three variants available, the general-pur- 
pose Model TP120-A was selected for ou 
tests 

A selector knob on the controller offers 
a choice of taking 
intervals between successive exposures ol 
0.5, 1, 1.5, 2, 3, 5 or 10 minutes, cor- 
responding to 120, 60, 40, 30, 20. 12 or 
6 frames per hour—the slowest rate, for 
example, making 6 seconds of screen time 
(at 24 f.p.s. projection) out of a day and 
night of filming. Other intervals can be 
provided to special order, up toa maximum 
of 15 minutes between frames (four frames 
For a subject like plant move 
many other applications, the 
normal lower limit of one exposure every 


seven speeds, giving 


per hour) 
ment and 
30 seconds (giving a time compression of 
720:1 at 24 f.p.s.) would be short enough 

The master controller in the five-valve 
circuit is a transitron “‘run down” timer 
For these, the makers 
to improve stability over long periods. To 
the timer is linked a double-triode flip-flop 
circuit which operates the relay switching 
The same relay, which can 
handle a lamp load of 300W.., then starts a 
second electronic timer. This is a high- 
stability gas discharge valve which, after a 
fixed delay of about three seconds 
enough for the lamps to reach the correct 
colour temperature—triggers another relay 
that energises the solenoid fitted to the 
camera release. The frame having been ex- 


ise selected valves 


on the lamps 


long 


posed, the lights are switched off and the 
transitron is started on another cycle. 

The full automatic there 
fore: 1, Start transitron on the run-down 
period as determined by the selector knob 


sequence Is 


On th a , five valves and t 
tidily arranged 


2, Lighting relay on; 3, Camera relay im- 
pulses trigger solenoid; 4, Lighting relay 
off: 5, Reset. 

For the TP 120-A controller, extreme 
accuracy of timing is not claimed, but nor 
is it often wanted. In the majority of 
applications, it is of no consequence 
whether there are, say, 30 frames to the 
hour, 29 or 31. In fact, when the times were 
tested, all the intervals were within 10% of 
the nominal value and some were within 
I There are two other models for more 
exacting work, the TP120-B and TP12)-S, 
both with maximum errors of less than 2%. 
The TP120-S also has a built-in frame 
counter registering up to 9,999 frames 
(nearly 7 minutes’ screening time at 
24 f.p.s.), and a lighting relay capable of 
handling 500w. 

If the amount of lighting needed by the 
subject exceeds the 300w. of the A and B 
models or the 500w. of the TP120-S, the 
internal relay can be used to operate an 
external relay of any desired capacity, 
instead of being connected directly to the 
lamps. 

The short interval between operation 
of the lighting and camera relays makes it 
unnecessary, when the timer is controlling 
a camera with an electric-motor drive and 
single-frame clutch, to leave the camera 
motor running all the time. If fed from the 
lighting circuit, the motor will be run up to 
speed by the time the second relay, through 
the solenoid, actuates its clutch. 

The only criticism that can be made of 
the lighting arrangements is that the two- 
pin socket on the front panel is rather 
small. Something more robust and, since it 
is handling mains, with recessed contacts 
(like the Bulgin P.350) would be a better 
choice 

Unlike those for lighting, the terminals 
for the camera solenoid are not energised 
from within the timer. The camera relay 
acts merely as a passive switch in series 
with the solenoid and an external source of 
power. Its contacts can carry 2a. at 250v. 
a.c. or 0.5a. at 250v. d.c.—if mains voltage 
is used for the solenoid care must be taken 
not to touch the terminals, which have 
bare metal exposed. Many shutter release 
solenoids, of course, operate at low vol- 





Sh4 


Time lapse in the Ten Best: the activating 

solenoid fitted to the Bolex that made Floral 

Capers and (riGut) two frames of a flower 

opening—hours apart in reality, separated on 
the film by about a foot 


tages, and at I2v. or 24v. the relay contacts 
will handle Sa. 

The camera relay stays closed for about 
a second, a period too short for there to be 
any danger of overheating the release 
solenoid. If a shorter impulse is necessary, 
as it might be for some electric cameras 
with a clutch for single frames, the 
circuitry could no doubt be modified as 
required. 

On test with a 300w. lighting load, the 


TP.120-A worked faultlessly over two 


THEY’RE NEW—IN 
THE U.S.A. 


B. & H. Electric-Eye Zoom 

The new American Bell & Howell 314 8mm 
amera is virtually an Autoset-type body with 
1 9: 7—29: 2mm. f/1-8 Comar fixed focus zoom 
and coupled zo@m finder. The electric eye 


adjustable for film speeds of 5 to 40 ASA, 
sets the aperture automatically to suit pre- 
vailing light conditions. Price in the U.S 
$170 


Zoom Lens from Wollensak 

A zoom lens for 16mm. cameras has been 
introduced by Wollensak. Called the Vari- 
foeus Zoom Raptar, it has a maximum 
aperture of f/1-8, focal length variable between 
20 and 60mm. (by pulling out front part of 
barrel), and front cell focusing. Resolution is 


continuous runs, each of four days, at 
120 and then 6 frames per hour. A counter 
operated by the solenoid showed that no 
frames were missed. 

Construction is of excellent quality. The 
unit is housed in a strong steel case (size 
12 x6 8in. high) with a hammered grey 
finish, and the front panel is covered by a 
black Traffolyte plastic sheet clearly en- 
graved in white. Excellent workmanship 
outside is maintained in the interior. 
The chassis—which comes out with the 
front panel for easy servicing—is plated 
and the components are of good quality. 
After a week of continuous operation, none 
of them became unduly hot—indicating 
that they have the liberal rating that is 
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desirable in equipment that has to work 
for long periods unattended. The relays are 
enclosed. Valves are two Z803U trigger 
tubes, one ECC82, one CV4006 and one 
CV 1902. 

This is a well-designed and soundly con- 
structed unit which it is a pleasure to 
recommend. 


Submitted by Precision Electronic Timers. 
121 Jarrom Street, Leicester. Prices: 
Model TP120-A, £23 15s. Od.; TP120-B, 
£25 Os. Od.; TP120-S, £28 10s. Od. Camera 
triggering attachments are available as 
extras; the make and model of camera 
should be stated when writing for a 
quotation. 





quoted as better than 50 lines/mm. on Plus-X 
film. Price, $298 


Self-Threader from Keystone 
The K-98 Automatic is the latest of the self- 
threading projectors from Keystone. It has a 


single knob control for forward, reverse, 
stills, and rewind. The 400ft. spool arms are 
gear-driven, and fold for storage. A built-in 
room light switch is included. Price, $100. 


TWO BETTER 
BOLEXES 


IMPROVEMENTS and additions have been made 
to two 8mm. Bolex cameras, the twin-lens 
BSL and tri-lens D&SL. Common to both new 
versions, which bear the same names as those 
they supersede, the changes are mostly in the 
region of the behind-the-lens lightmeter. This 
is NOW More sensitive, covering a greater range 
of emulsion speeds, and—-more important in 
everyday filming—easier to use. It is no longer 
necessary to adjust the galvanometer setting 
when changing lenses: for wide-angle, normal 
or telephoto, with or without filters or lens 
hoods, one setting suffices. Instead of the table 
on the front of the camera there is now an 
adjustable calculator dial on the door to show 
what this setting should be 

Other new features are a 5-Smm. viewfinder 
built into the galvanometer housing, which is 
larger than before, and provision for back- 
winding by hand-crank. This is of the type 
which returns film to the free space above the 
gate, without winding it back on to the feed 
spool, and therefore has a limited capacity 
enough, it is stated, for the length of an 
average scene. The back-wind frame counter 
is of the audible type. 

Both cameras, like their predecessors, have 
variable shutters and seven running speeds 
(from 12 to 64 f.p.s.), and both now have side 
releases, previously fitted only to the D8L 
with Yvar 13mm., 

B8L, £86 6s. 5d.; 


Tax-inclusive prices, 
f/1-8 focusing lens, are 
D8L, £94 3s. 4d 





“1 can testify that the splices made with this 


HOME-MADE TAPE SPLICER 


The 9Smm. Reel 


BY CENTRE SPROCKET 


SPLICING BECOMES TEDIOUS unless it is efficiently done 
One must ensure that there is sufficient cement to make 
the weld — but not enough to spoil the adjacent frames 

and scraping demands great care, or the join will be 
all too obvious on the screen. Further, the films to be 
joined must be in exact alignment, a condition sometimes 
achieved by the use of a film channel and locating pins 
and sometimes by a whole row of pins. 

When the emulsion is scraped, there is a tendency for 
the film to be pulled sideways and, unless it is firmly 
clamped, the sprocket holes can become damaged. For this 
reason a channel might be preferred, yet I find that the 
film has a habit of springing out from it, and this makes 
handling difficult, but it stays quite happily on the pins 
Perhaps the solution is to have both channel] and pins! 

I would hazard a guess that it is the difficulty of scraping 
the emulsion without damaging the film which has made 
tape splicers so popular for 8mm. Nevertheless, even 
though the larger 9-5mm, frame is handled, 
I know that many nine-fivers would also like to use tape 
But it’s the same old story: there is nothing available 
commercially or if it is, diligent search has failed to 
find it. The search, however, did bring one positive result 
it brought me into touch with a reader, Mr. W. Evans of 
Kingstanding, Birmingham, who has designed and made 
his own splicer. He kindly sent me full details of it from 
which I made the splicer illustrated 

The film is butt-jointed, so the thickness 
is scarcely more than that of the film itself, and the join 
goes through the projector without a sound. It is 4in 
wide and approximately the whole frame in height. There 
is no need for sprocket holes in the tape you use ordi- 
nary Sellotape, which is far cheaper than the specially 
prepared patches required when perforated tape is used 

The butt-join is made across the middle of a frame, 
and this might at first appear to be a disadvantage. (A 
join in the picture area can only be avoided if the splice 
is very narrow indeed such a splice, for instance, as 
might be used for negative material intended to run only 
a few times through the printing machine, but not robust 
enough for the more vigorous conditions met with in 
projection.) Yet, oddly enough, a join at the centre of the 
picture is often less noticeable than many near the foot 
of the frame. 

The hase is of wood. 4x 2 4in., and the four-top plates 


more easily 


it the splice 


can be neither seen nor heard as they go through the projector’ 


of aluminium or brass 1; x 13/16 x 1/16in. These are held 
in position by countersunk wood screws at each corner, 
The pressure bars are of jin, wide brass valance 
long and jin, thick, and the pressure pads are 
the same material. Clips at the end of the 
»ars are din. lengths of 3/16in. round brass or steel rod 
Thin | in. brass hinges are adapted to take the pressure 
bars. The hinge pins are punched out, the two leaves 
separated, and the four components carefully filed to the 
shape shown 

The hinges had four equal fin. bosses, and one half ot 
the right-hand boss of the left-hand hinge back-plate was 
filed away. When re-assembled, this allows the L.H. pres- 
sure bar to be slid, when open, fin. to the left or right. (A 
left-handed operator would prefer the movable bar on 
the right). The larger plates on the hinges are now soldered 
to the rear top-plates and the hinge pins replaced. These 
will now be fin, too long, but can be easily cut with a pair 
of side-cutters. After that, a little filing and light riveting 
will fix them firmly and neatly, and the plates may be 
screwed down 

rhe pressure bars can now be soldered to the free leaves 
on the hinges. I found that the brass conducts the heat 
so readily that when I used an iron large enough to make 
a really good joint, it tended to melt all the other joints 
I had previously made. So I well tinned the hinge leaf, the 
top of the pressure pad and the corresponding parts of 
the pressure bar and, placing all in position, applied the 
heat between the two so as to make both joins at once 
he plate being screwed home, the hinge was not dis- 
turbed. This had the advantage that all parts were accur- 
itely located in their proper positions while the joint 
was made. In soldering on the fastening bars I made sure 
that the other joints were not over-heated by gripping the 


as shown 
ail 24in 


lengths of 


continued on page 868 





Hinge detail: small brass 

hinges are cut as indicated by 

dotted lines. Note modifica 
tion of left hand hinge 
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pressure bars open 
The locating pins . , @ 
are oval nails filed 
to fit 9° Smm 
sprocket holes 
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Converting 


the G.45 


Gun Camera 


BY A. GRAHAM and K. M. 


INustrations by A. J. Ashworth 


APART PROM A SUPPLY 


GARRETT 


of film, all that is now needed 


to make the gun camera ready for shooting is a source 


This can 


The 


of electric power. 


Portable Power Supply. 


12-volt 


take several 


G.45 _ will 


forms 


be dealt 


with first, as this is the easier of the two to equip with a 


completely portable power supply 


The original power pack (Fig. 1) used in our earliest 


“field trials” comprised a wooden box, 


taining four twin-cell (800 type) dry 
natively, three bell batteries may be 
longer life, though combined they give 
134 volts.) A master switch is mounted 
on the top of the box 

Plugged in at the side, through 
standard and thus readily obtainable 
microphone jacks and sockets, is the 
footage indicator. The actual indicator 
designed for use with the G.45 was 
not available in the early days, so the 
bulkier Remote Contactor, Type 4 
(Ref. 10A/10995), which operates on 
the same principle, was used instead 

The whole outfit battery box, 
lead, camera, magazines, measuring 
tape and Chinagraph pencil is car- 
ried in a respirator haversack, an ideal 
container. In operation — whether the 
camera is held, propped or tripod- 
mounted — the haversack remains 
slung over the operator's left shoulder. 


INTERNAL 
SERIES LINK 


Fig a Rotar) 
used for running a 24¥. camera 


generator, 


used; 


7x6 34in., con- 
batteries. (Alter- 
these have a 


Fig. | 


The complete kit 
footage indicator 
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in the haversack, the converted G.45 and 
in the box, the power supply. 


Work on the G.45 comes to an end. The final stage in the 
conversion of this 6mm. gun camera is to provide a power 
supply for its electric motor. Several types are described, 
ranging from a portable battery pack to a rectifier 
operated from the mains. (Previous instalments appeared 


in ACW dated February 16, March 23 and April 


A flick of the switch starts the motor 

though not, of course, the shutter 
mechanism, this being under the con- 
trol of the mechanical release button 
fitted as part of the conversion (p. 389, 
March 23, 1961). The motor should 
not be allowed to coast for any longer 
than is necessary, for the life of the 
batteries would be seriously curtailed 

If the footage indicator is used 
and we strongly recommend that it 
should be whenever possible — a suit- 
able resting place for it is on top of 
the battery box, inside the open 
haversack, In this position, it is easy 
to check and yet conveniently out of 
the way. Without the indicator, one 
must note the time of each shot: the 
alternative is, sooner or later, to run 
out of film during an unrepeatable 
and precious scene! 





from a 12y lf fed 
from a Ov same 
generator 
output of 
over I2v 


supply 
supply, the 
gives an 
slightly 
off load 


INPUT tia 


l2v DC 


oe —-- 


Fig. 2b 


Booster circuit 





3 


INDI SGENERATOR 
With NGa WINDING 


OUTPUT 
24v.D.C 





13.) 


If the lead is not too short, the indi- 
cator may be hand-held by an assis- 
tant. This is a useful drill when pre- 
paring and checking shooting 
schedules. For these dummy runs, 
however, there must be a magazine 
loaded with dud film in the G.45, for 
the indicator works only when the 
sprocket wheel inside the magazine is 
being turned 

The switch at the centre of the foot- 
age indicator actuates the solenoid 
controlling the auxiliary shutter which 
decreases exposure time (see specifica- 
tion, p. 157, February 16, 1961). If it 
is intended to use this solenoid, the 
plug and socket to the indicator must 
be of the three-contact type, and the 
cable three-core. 

Where does the Chinagraph pencil 
come in? For marking the various 
magazines — colour, b. & w., exposed. 
dud. and so forth. There is a polished 
plate for this very purpose recessed 
into the lid of each magazine. 

For the motoring movie-maker 
whose car has a 12v. electrical system, 
power supply is much simplified, 
though we advise having a battery box 
handy at all times for complete 
mobility. A long lead, taken back to 
the car's wiring (to a suitably fused 
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Fig. 3a. Circuit of power pack, a 
full-wave rectifier giving ]2v. d.c. 
from 240v. a.c. mains 











240v 


Fig. 3b. (BELOW) NPUT 

Ex-Government case containing 

the authors’ mains-operated 
power pack. 


socket on the dash panel) will prove 
a boon. The battery box can, too, be 
adapted to allow this trailing lead 
from the car to be plugged into it 
Then, if the master switch is of the 
double-pole change-over (centre off) 


type, a change from one source of 
power to the other can be made, liter- 
ally, “at the flick of a switch.” In busy 
locations it is advisable for an assis- 
tant to be on hand to keep an eye 
on the trailing lead. 


Like the 12-volt 
24-volt version can also be operated 
from a battery box (though the box 
will be about twice as big and heavy). 
It can also be run from the car bat- 
tery by boosting the 12v. up to the 
required 24v. by means of the Rotary 
Series Booster (Ref. 5U/2712) shown 
in Fig. 2a. These converters were 
readily available at one time and some 
are probably still to be found in the 
surplus shops; a suggested wiring dia- 
gram is given at Fig. 2b. Of course, if 
there is no intention of operating any 
other part of the camera electrically 
(e.g., the shutter solenoid), the problem 
of a 24v., supply can be avoided by 
replacing the 24v. motor by a 12v. 
one. From time to time these are ad- 
vertised as separate items — often as 
“model-maker’s motors”—in the 
electrical and radio magazines 


Static Power Supply.—As a titling 
camera, the G.45 is a real asset. Titles 
may be made readily and rapidly and 
one’s orthodox camera is still avail- 


gun camera, the 





FULL WAVE 
RECTIFIER 
l2v 6a 
able for other duties. Parallax diffi 
culties disappear, for the image can 
be viewed through the lens (p. 502, 
April 13, 1961). Moreover, the maga- 
zine loading enables short lengths to 
be run off and processed immediatels 
while one can change from black 
and-white to colour and back 
again with the loss of only a few 
frames 
There has recently 
the surplus market a hand-operated 
titling unit designed for G.45 maga- 
zines. If this could be adapted for ani 
mation work (and we are at present 
investigating this) it would have the 
advantage of needing no power 
supply 
Should the converted G.45 be used 
solely for titling, a suitable 
supply is a small transformer (12 o1 
24 volts, as required), of the type ad 
vertised for use with model railways 
But we hope no reader will be tempted 
to immobilise his son’s train set — not 
at any rate until the boy’s in bed! 
Although designed for direct 
rent, the motor will run quite happily 
on alternating current. We emphasise 
this one item, for the other electrically 
operated components must have a d.c 
supply. If a.c. is used for the motor, it 
may be necessary to readjust the 
running speed. G.45 motor governors 


reappeared on 


power 


cur- 


that on the right em- 
ontactor, 
measuring footage used 


‘ 


ontrol boxe 


ig. 4. Two. 
bodies the G.45 remote in the centre 


of which is a pointer 
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are normally set to run at 16 f.p.s., 
though settings of 18 or even 20 f.p.s. 
have been found. Regulation is by 
means of a small screw, which will be 
found at the bottom centre, front, of 
the motor case. To make an altera- 
tion, slacken off the 6BA lock-nut and 
then turn the screw clockwise to in- 
crease, or anti-clockwise to decrease, 
the speed. Check by timing a known 
length of film through the camera 
and, if necessary, make further adjust- 
ments until the speed is exactly 
right. 


Running from Mains.— For some 
indoor work, as in a studio, it is ad- 
visable to have a larger, mains- 
operated power pack. This should be 
capable of delivering 12 (or 24) volts 
and be rated high enough to carry 
the load of the whole electrical sys- 
tem of the camera, except for the 
heaters. In conjunction with a control 
box, the camera may then be operated 
remotely through a long multi-core 
cable — five-core cable can be bought 
from many surplus dealers at about 
Is. a yard 

A suggested circuit for a full-wave 
mains-operated power pack is at Fig 
3a. Ours (Fig. 3b) is built into an ex- 
Government amplifier case. 

Over the years we have used two 
control boxes (Fig. 4). The first (on 
the left) had no footage indicator. On 
the right is the improved version 
incorporating the remote contactor 
which we had to use as a substitute for 
the official indicator. A disadvantage 
of this contactor is that one complete 
revolution of its pointer represents 
20ft. and not 2‘ft. of film. If maga 
zines are loaded with their full charge, 
therefore, one must remember that 
the pointer will make 14 revolutions 
before the film has run out. 


The moment has at last been 
reached when filming can begin. Com- 
pared with many orthodox cameras, 
the G.45 is admittedly cumbersome 





Against that, however, is the fact that 
it can be bought today for a little 
over £2. Even if as much again has 
to be spent on conversion — which 
is unlikely — it is a small price to pay 
for ar instrument so reliable and 
solidly made. Filming in 16mm. with 
a converted G.45 is a most economi- 
cal hobby. And there are occasions 
when 16mm. is the best gauge to use 


Long - focus Conversion. — We shall 
conclude by offering one more sugges- 
tion for an attachment-conversion: a 
6in. “telephoto” adapted from a long- 
barrelled type lens or, to give its 
official title, the Lens, Extension, G.45 
Having only a single lens, this is not 
a true telephoto, but it is very useful 
for such things as catching short 
close-ups for intercutting in films of 
processions, crowds and the like, when 
it would be difficult or impossible 
actually to get in close. On one occa- 
sion it was used to get a really big 
close-up of one face of the Town Hall 
clock 

The extension lens (Fig. 5) consists 
of an outer protective case, with alloy 
mount (identical to that of the short 


SLOT 
342 in. WIDE, 
1 '4in. LONG 


BRASS 


EXTENSION TUBE 
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ALLOY MOUNT 


Fig. 6. Helical slot for focusing 


Fig. 5. (LEFT) Extension lens and (behind) its case 


which serves to hold the two compo- 
nent lenses, One at the front and one 
at the rear of the tube. Each of these 
components is in a screw mount and 
thus easy to take off. 

As in the case of the 2in. lens, the 
heater system should be removed. The 
rear heater is withdrawn in the way 
we have already described (p. 379), 
March 23, 1961), by means of the 
small folding handle. The front heater 
is connected to the rear heater by two 
wires, lying in a groove between the 
outer case and the inner tube, which 
may be cut and withdrawn befere the 
lens tube is removed. Access to the 
forward lens component and heater. 
as in the short-type lens, is by 
unscrewing the protective optical 
flat. 

To release the lens tube from the 
outer case, remove the three 6BA 
screws at the mounting end of the 
outer case. The inner tube will then 
slide out. The rear lens component 
is not required and should be screwed 
out. 

The forward lens component was 
found to be of 6in. focal length. Ex- 
periment showed that it will act as a 
telephoto if placed 34in. from the rear 


its rear end is about 4in. in from the 
rear edge of the mount. 

For focus adjustment, cut a helical! 
slot 3/32in. wide (Fig. 6), and drill 
and tap ihe inner brass tube to take 
a 6BA screw, say 4in. long, fitted with 
a small sleeve (3/16in.). Focus can 
then be altered at will and locked at 
the required setting. The focusing 
scale, which is stuck on with cellulose 
tape, was calibrated by the method 
described for the determination o! 
focal length of the supplementary 
lenses (p. 502, April 13, 1961). The 
focusing range was found to extend 
from 5ft. to infinity. 

A viewfinder has never been made 

the through-the-lens viewer has 
always proved adequate. 

In these articles it has been our aim 
to avoid complicated adaptations and 
yet at the same time to include all the 
most useful and successful ideas and 
information gleaned during the ten or 
more years we have been handling 
G.45s. (We make no claim, of course, 
to have covered the whole field or to 
have exhausted all possible applica- 
tions.) If the idea of conversion 
appeals — go ahead. It is satisfying 
work, by no means difficult, and the 


type 2in. lens) and brass extension 
tube, some 134in. long overall. Inside 
this is a brass tube (104 1}in. dia.) 


Home-Made Tape Splicer 
continued from page 865 


9°5mm. Reel 
pressure bars above the pads in a large vice. This con- 
ducted away the excess heat. 

Now a length of film is clamped in the channel so that, 
with the left pressure bar to the left, no sprocket hole 
appears in the space between the two pressure pads. Next, 
the centre of each sprocket hole nearest the outside of the 
two pads is carefully marked, the film is removed and a 
small hole is drilled each side where marked, and oval 
nails driven in. These nails are now cut off near the sur- 
face of the wood, and the part standing proud is filed to 
fit the sprocket holes. Make sure that the film is located 
properly as the filing proceeds! 

To use the splicer, place the right-hand film over its pin 
and close its pressure bar, slide left-hand pressure bar to 


of the brass tube, the tube then being 
put back within the outer case so that 


results are worth while. 
Concluded. 





right and close. Now cut the film with a razor blade, using 
the right-hand edge of the left pressure pad as a guide 
Open pressure bars and remove film. Next, place left-hand 
film over its locating pin and close left pressure bar, again 
slid to the right. Cut this film with the razor blade, using 
the same edge as before as a guide. Open, slide left bar to 
the left and fasten down on to the film. The right hand 
film is now replaced and clamped, and the ends of the film 
should now be butted. Cut a jin. width of }in. tape, place 
it over the joint with tweezers, and press down flat. Open 
bars, remove the film and fold the tape on to the back 
Press well down with the back of the tweezers. 

Mr. Evans has been using this splicer for three years 
and tells me that he has never had to remake a joint; and 
I can testify that the splices can be neither seen ror heard 
as they go through the projector. 








Quai du Rosaire, Bruges, a scene typical of the water sequences in 
‘Belgian Suite’. (Photograph by courtesy of the Belgian State 
Tourist Office.) 

FILM you ought to see. I’m sorry, 
but it’s on 16mm.; still, if you belong to a club you could 
surely persuade someone to show it. You'd have to 
belong to a club, anyway, for the sponsors prefer to circu- 
late it only to groups. It’s called Belgian Suite (2 reels, 
colour), and really is an eye-opener, partly because of 
some lovely colour photography (Gevacolor, we supposed) 
with careful use of foregrounds, such as statues and foun- 
tains, to add depth, but chiefly through its sheer originality. 
If you are stuck for an idea for a new approach to your 
next travel film, you might well find inspiration in it 

Belgian Suite is in four parts: earth, water, air and fire. 
The first two are treated as you might expect, with glimpses 
of towns, buildings, rivers and the sea, but they are 
ingeniously linked. We see the earth covered with snow 
and ice which melts into pools and streams, so leading us 
to the water sequence. 

But what would you show to represent air and fire? It 
is here that the eye of a truly imaginative film-maker 
becomes evident. We are shown a grassy crop being swept 
to and fro in the wind while a heavenly choir sings — and 
for once the heavenly choir does not sound plain silly but 
absolutely right. The blades of a windmill loom majestic- 
ally into the deep blue sky, and we cut to a windmill in 
a painting. Similarly, we cut from religious paintings to 
hooded men carrying crosses in a still-performed 
mediaeval passion play, and so past and present are bound 
together. 

From the cloudy sky of one of the paintings, we move 
to the clear sky of reality, then the camera slowly tilts 
down to reveal smoke hanging over Fire.” 


HERE’S A TRAVEI 


factories 


A OD, 


A PASSION FOR REALISM 


THE RUMOUR had got around that the Candid Camera people from 
ITV had arrived, and the householders were keeping well out of the way. 
The bus stop sign was also nowhere in sight when | reached the back 
street where shooting was to start on the 8mm. club comedy, The Last 
Bus. Yet the director had said it would be there. Eventually he pulled it 
out from beside a house 

“We borrowed it from the bus company,”’ explained the Assistant 
Director. “‘! just phoned them up, and they asked where we wanted it 
delivered! We'll have to dig a hole for it,"’ he said, and set about prising 
up a cobblestone from the gutter with a crowbar and a soldering iron 
Someone else stuck a cinema poster on the wall behind it, and other 
helpers ran out cables from the nearest house to connect up three or 
four separate photofioods in reflectors. 

Then close-up meter readings were taken of the actors desirable be- 
cause they were in pools of light surrounded by inky blackness, and a 
reading taken from the camera position (i.e., that given by a built-in 
meter) would have over-exposed their faces in an effort to lighten the 
darkness behind them. They used f'5°6 (with Gevapan Vitra) for the 
close-ups. 

They've promised to let me know when they film a Riviera sequence in 
which a young man is surrounded by bathing beauties. With all this 
insistence on realism, it should be worth waiting for. DOUBLE RUN 


a ee ee eS 


KORO 
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BY DOUBLE RUN 


8mm. Viewpoint 


YOU OUGHT TO SEE 
THIS TRAVEL FILM 


announces the woman commentator who introduces each 
section (but a man’s voice identifies the places we are 
shown). From smoke pouring out of a factory chimney, 
we cut to the white plumes of a carnival figure — an out- 
rageous cut, you might suppose, but there is a strong visual 
similarity between the two— and, against a background 
of beating drums and gay music, carnival scenes are inter- 
cut with dramatic shots of red hot metal being pounded 
out in a steel mill. 

Strange robed figures dance around a bonfire in the 
lit by a weird red light. The steel-workers are 
bathed in a similar light. I found it all tremendously 
exciting. Then, in a kind of summing up, the camera cuts 
from the carnival figures to tilt rapidly down buildings 
we had seen earlier, and zooms into the mouth of an old 
cannon, to reveal exploding carnival fireworks and spark- 
ing metal in the foundry. 

Travel films, I have always insisted, should deal with 
faces rather than places, but here is a notable exception 
to prove the rule. Yet even so, it is the final section, in 
which for the first time the camera does dwell on people, 
that impresses most. The film is available on free loan 
(16mm. s.o.f.) from the Belgian Embassy, 103 Eaton 
Square, London, S.W.1, but your club would do well to 
book it months before the play date 


Streets, 


Hand Steadiness Counts More 

A CORRESPONDENT wonders which projector has the same 
claw-to-gate separation as his Admira 811.A camera. As 
far as I know, only the Cine-Gel Royal! But it’s not 
camera steadiness as much as hand steadiness that counts 
in most of the 8mm. films I see. Of course, it would be 
useful to have matching claw-to-gate distances, and it is 
good that this should be pointed out to the manufacturers, 
but if I were looking for a new projector, I should regard 
this as a useful refinement rather than an essential feature 
So Admira owners, don’t rush out and trade in your Bell 
& Howells and Bolexes for Cine Gels just because of this! 
t's only one of many factors you have to take into 
account 
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Wholesale Distributors : 
Neville Brown & Co. Ltd. 


Cinecraft Supplies Led. 


Johnsons of Hendon 


Kenmore (Merchants) Ltd. 


SO SileirG vc SO SVCOED eve 


SPOOLS 


Tue unique dynamic- balance design 
and precision manufacture of ‘* Cyldon” 
spools ensure silent, smooth running. 
These satin-smooth aluminium spools are 
widely acclaimed for their exceptional 
efficiency and reliability. 
For your **Cyidon” film and tape Spools 
you can buy *“‘Cyldon” Cans—in either 
aluminium or tin plate. 
Get “Cyldon” from your dealer now ! 


For enquiries and sales correspondence 
SYDNEY S. BIRD & SONS LTD. 


3 PALACE MANSIONS, ENFIELD, MIDDLESEX 
(Enfield 8571-3) 





BCE 





with the new 


NEW from Eumig is this 
magnificent electrically 
operated zoom cine 
camera, with reflex view- 
finding, f/1°8 10—40mm. 
lens, fully automatic 
exposure and 2 speeds 16 
and 32 f.p.s. Powered by 
batteries or accumulator. 
Easy terms, of course. 


EUMIG 


C5 


8mm. cine 


Deposit £12 0 0 
9 monthly payments 
£13 13 10 


Deposit £24 0 0 
24 monthly payments 
£4ii § 


£117°0°0 


it’s waiting for you at 


CAMERA HOUSE 


Retail Sales Division of 


BIRMINGHAM COMMERCIAL 


FILMS LTD. 


45 CORPORATION STREET, BIRMINGHAM, 2 Tel: MID. 8251 








Lightweight 
Projector Stand 
all-metal Projector Stand, for slide and 
cine projectors 

%* PORTABLE 
*% ROBUST 


This new all-metal 
stand meets the need 
for a portable, dur- 
able and moderately- 
priced equipment. 
44in. high when 
erected but folds flat 
when collapsed. 


Only 
69/6 


complete 


ROBERT 
RIGBY 


LIMITED 
Premier Works, Northington St., 
London, W.C.1! 
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A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





WHEN THE ELECTRIC EYE NEEDS HELP 


THE AUTOMATIC CAMERA IS SO eaSy 
to use that the beginner may be 
tempted to take too literally the ad- 
vice to point and shoot, Barring acci- 
dents, he will certainly get a picture 
every time. But it may not be a good 
picture if he has failed to realise that 
the electric eye is only a device that 
responds in a certain way to a certain 
amount of light. Useful as it is, it can- 
not think. 

A photo-electric cell 
part of a camera or in a separa 
posure meter, takes 
light reflected by eve ything in its field 
of view. It adds up all this reflected 
light and either 
ture according 
semi-automatic camera or 
exposure meter, tells the 
adjustment to make 

Now it is obvious that some objects 
are better reflectors than 
white wall reflects more light than a 
dark door and a swimmer in trunks 
more than a man in a black coat. If 
we are filming a scene that contains 
mostly bright objects, therefore, a lot 
of light will be reflected. Conversely 
if the scene is mostly dark, only 
little light will reach the cell 


whether 


t 
account of the 


adjusts the lens ape! 
to the total or, in a 
separate 
what 


user 


others t 


Two Readings: Both Wrong 

In these two very different scenes, a 
cell measuring total reflected light is 
bound to give two very different read 
ings. Which of them is correct, then 
for a face which appears, identical: 
lit, in both ? Since it needs 
exactly the same exposure, whether 
the background is _ predominantly 
bright or dull, both readings are likely 
to be wrong. The calibration of ordi 
nary exposure meters 


scenes. 


ind all camera 
deliberat 


give a 


electric fact a 
compromise. They are set 
result that is reasonably 
right when they are pointed 
sonably typical scene ’ 
taining what experience 
be the average proportion of light to 
dark. 
Fortunately, 
by definition what we usually film, so 
that pointing the electric eve or meter 
straight forward from the 
position will 


eyes IS in 


scene con 


has shown to 


“average” scenes are 


camertfa 


1 


work satisfactorily on 


occasions 


yccasion, as back- 


someone 


at the 


scene 
D 1d y ovel 


it matters 


» need to do 

m sleading 

aperture se 

the face 
the meter 1 camera clos 
ice, note the aperture it indi 
ind then use the lens at that 
setting on 


moving back he spot 


which the sh made 
(On an al 


using the manual Iris 


from 
this entails 
for the 


change as 


tomatic ca 
control 
automatic setting would 
soon aS we moved.) 

An alternative to going right up to 
which is not 


(e.g., ducks on a 


supject alwavs pos 
pond), is to 
point the electric eye from the camera 
position at something of similar tone 
such as the palm of the hand 
The result will be the same if hand 


and though 


value 


subject are ider lit, 
care must be taker T to 
where the is pointing 
Incidentally, if mattered in thi 


were not the face but the 


cast a 
shadow 
what 
scene 
shadowy trees behind, the same pro 
should be followed, except that 
sctric eve would now have to be 
into the shadows ry at some 


11 1 1 
ALTY dark at tn camera pos 


both very bri 
parts and von want 
at both extreme 
ible. The latitude 
hre r four to one 


that the 


of colour 


Hiects must 
sct more thar iree or 

much ligh the dark ob 
both are be correct! 


ind that of monochrome 


out of ten. On the 


reversal film is not very much more. 
whether the brightness 
in the scene is more than the 

can handle, measure the light re- 
flected from the brightest significant 
object by taking the meter as close to 
it as possible. Note the aperture re- 
that, and then note the 
iperture required for the darkest 
significant object, If the difference 
between the two readings is more than 
two stops, there is too much contrast 


fo discover 


quired for 


tne scene 

You able to reduce the 
brightness range to within acceptable 
limits by changing the camera position 
or the angle of view. Do this if you 
can, for otherwise in some parts of 
the picture you will get over-exposure 
or under-exposure, or both. 


may be 


Exposing for Mid-Tones 
To see why, visualise a scene which 
its highlights and 
a difference of 
signifying a _ brightness 
range of eight to one. The photo-cell, 
measuring average light, will perhaps 
indicate an aperture of f/6-3. If you 
film at this aperture, you will get over- 
highlights because 
is more than one stop larger 
than f/11 and one stop, which 
doubles the exposure, is the limit of 
latitude in that direction of a film that 
can cope with only two stops overall 
But you will also get under-exposure 
shadows because f/63 1s 
more than one stop smaller than f/4 
For the middle tones, the indicated 
f/6-3. will be just about right, so if 
hese are the most important that is 
the aperture to use 
If, on the other hand, the highlights 
ire more important, you can use the 
aperture appropriate for them, f/11, 
it the cost of under-exposing almost 
everything else in the scene. Alterna- 
tively, you could set the lens at f/8 
This is one stop more than f/11 and 
so just within the film’s latitude for 
the highlights. These will not be seri- 
ously over-exposed and there will be 
slight under-exposure of the 
e tones, which strictly require 
Or, of course, you may prefer 


requires f/11 for 
f/4 for its shadows 


four stops 


exposure in the 


2 


£/6:3 


in the 


continued on page 874 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a smal! but repre- 


sentative selection is reprinted weekly on this page. it will help the Bureau to give a speedy service if querists 


confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 
rra on one side of the paper only. Letters should be accompanied by a stamped addressed envelope and the 
Guery Coupon from the foot of this page. Address: ACW, 46 Chancery Lane, London, W.C.2 


Your 


Missing Colour 
When filming from a car in motion I seem 
to lose most of the colour. Is this possible, 
and can it be prevented?—E.A., Gibraltar. 


There are three reasons why shots from 
inside a car sometimes show less colour 
than expected. 

1. Any unsteadiness reduces image 
clarity and debases colour rendering. 

2. In filming through glass, there is 
usually some diffusion which further 
impairs colour rendering. 

3. There is in fact less colour in road 
shots than is often supposed. 

Because of (1), the camera should be 
rigidly mounted to a sturdy stand which 
in turn is fixed to the car, and the tyres 
should not be too hard. 

Because of (2), try to film from an open 
car. If you have to shoot through the 
windscreen, keep the camera close to 
the glass to eliminate reflections. 

Because of (1) and (3), use a wide-angle 
lens. It not minimises unsteadiness 
but also, by reducing the proportion of the 
picture area containing nothing but road, 
will probably bring more colour into the 
scene. Another advantage is that it gives 
a more dramatic impression of speed. 


! 
only 


Making Lens Mounts 
I am having some flanges made to hold 
16mm. C-mount lenses. What is the pitch, 
thread, etc? R.W., Bristol. 


What are the D-mount dimensions for an 
8mm. camera lens? Am I right in thinking 
that the measurement is taken from the face 
of the film guides, and not to the relief 
between the guides?—L.S., London, S.W.16. 


Both C and D mounts have 32 turns 
(USSF) to the inch. The overall diameters 
of the threaded portions are 1 000in. (C) 
and 0°62Sin. (D). 

Distances from the registering shoulders 
of the flanges are 0°690in. (C) and 0-484in. 
(D) “to the plane that best represents the 
location of the emulsion on the film in a 
camera operating normally”, says the 
current American Standard (PH22.76- 
1960), The Standard goes on to point out 
that the allowable tolerance for this 





ACW QUERY COUPON 


Effective for one week from date of this issue 
(three months for readers overseas) 











Problems 


Solved 


dimension, being dependent upon the 
f/value of the lens and other variables, is 
not suitable for definition standardisation. 
“A tolerance of +0-00lin., applied inde- 
pendently to the lens and camera, is sug- 
gested as a generally accepted practice”’, 
it adds. 


Stopping Down When 
‘Distance Lends Brightness” 
My Bolex handbook advises a reduction in 
exposure of 4 to 1 stop, for any given 
scene, when a telephoto lens is used. The 
reason given is that “distant scenes lend 
brightness”. In what way? And does this 
mean that one should progressively alter 
the exposure during a zoom?—C.A.G., 
London, S.W.16. 


The most common use of telephoto 
lenses by amateurs is for filming subjects 
that are a fair way off—cricketers, race- 
horses, the tops of tall buildings, and so 
forth. They have a common characteristic 

they are usually well out in the open and 
hence illuminated by both direct sunlight 
and a large aspect of sky, in contrast to the 
ordinary mid-shot subject in which all- 
round lighting from the sky plays a 
smaller part. 

It is thus that “distant scenes lend 
brightness” and justify the rule-of-thumb 
advice about stopping down. But this is 
not a rule to follow slavishly. It is better 
to think of every shot as containing a key 
subject on which the exposure should be 
based—and this exposure (ignoring small 
differences of light transmission) will be 
the same for a lens of any focal length, 
including the zoom lens throughout its 
range. 


To Clean a Lens 
Advice, please, on cleaning lenses—and on 
the removal of a fingerprint that I dis- 
covered on taking my new camera from its 
box.—D.T., Brighton. 


The fact that you have written to ask 
shows that you know how easy it is to 
damage the soft optical glass of a lens. 
First, remove all loose dust from the sur- 
face—for some of it will be abrasive 
enough to scratch if wiped, however 
gently—by one of three methods: a jet of 
air (not breath); a sable or similar brush; 
or very light stroking with a lens tissue. 

If the rim is dirty, tackle this next with 
lens tissue wrapped round a matchstick 
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Throw this tissue away and use a fresh 
piece for the rest of the surface, wiping 
gently until the glass is clean. 

On what to do with fingerprints that 
won't respond readily to this treatment, 
authorities differ. Some say that only dry 
cleaning is permissible; others recommend 
moistening the tissue with methylated or 
surgical spirit. We prefer to use spirit to 
remove stubborn greasiness quickly if the 
alternative is prolonged dry wiping that 
might in time wear the surface coating 
away. The lens of one of our projectors 
has an exposed rear element that gets oily 
very fast. It has had a monthly dry clean 
and a quarterly damp clean for many 
years and still works as well as ever. 

On no account should any cleaning fluid 
be poured directly on a lens. It may get 
inside the barre! and cause streaks on a 
surface that cannot be reached without 
dismantling or, still worse, dissolve the 
cement between compound elements. 


Stocks for Striping 


My next 16mm. film is to have magnetic 
sound. I want to use full-width stripe for 
maximum qual.ty but have been told that 
the popular amateur colour films are not 
obtainable on single perforated stock. Are 
there any I can buy in 100ft. lengths—and 
can they be used in my camera, a Bell & 
Howell 627B?—-L. N.L., London. 


Among the reversal films that can be 
bought single-perforated on 100ft. day- 
light loading spools are Kodachrome A 
and D (£3 16s. 10d.), Gevacolor 
(£3 12s. 9d.), and Regular and Super 
Anscochrome (£2 15s. 5d. and £3 3s. 4d., 
plus £1 6s. 2d. for processing). Agfacolor 
and Ferraniacolor are at present available 
only in double-perforated form. 

Single-perforated film can be used in 
your 627B 


Using Adox 27 in Bolex 


What exposure-meter setting should I use 
for Adox 27 film on my Bolex D8L?— 
J.S.P., Malta. 


The speed of Adox 27 is 400 ASA. This 
is five times faster than 80 ASA but if you 
treat it as four times faster no harm will 
be done. So set the Bolex to 80 ASA and 
then work at two stops less than the read- 
ing indicated—if f/8, for instance, you 
would have the lens at [/16 
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Movie Miscellany 


A CASE FOR ENQUIRY 





YESTERDAY, a friend of mine who periodically gallivants 
halfway round the world bought a new cabin trunk. It 
was sturdy, beautifully fitted and as handsome a piece of 
luggage as you are likely to see anywhere. Cost 10 
guineas. Three weeks ago, I bought my wife a manicure 
set — a complete and elaborate outfit in a coach-hide case 
lined with silk, Cost—64 guineas. I can buy a top-quality 
solid leather valise for about five pounds, or a leather 
suitcase or lady’s vanity fitted with umpteen gilt 
topped bottles, mirrors, combs and what-have-you 

Why, then, must I pay £9 Ils. 6d. for a case to house 
the Nizo Reflex 8 camera, or £6 19s. 6d. for a Eumig 
C.3.M. case (11 for a fitted hold-all!) and even 
for the modestly priced Kodak Brownie £1 14s. 11d. for 
a case? I could quote other makers of cameras most of 
the famous names in fact — who require me to pay 
prices for something that is obviously a necessity and not 
merely an optional accessory. Surely no camera manufac 
turer seriously expects me to cart round a £100 camera 
in a cardboard box! 

A few far-sighted manufacturers — but, 
few — realise that it’s bad policy to get the price of a 
camera down and then charge about another ten per cent 
of the cost price for a case. (I remember how irritated I 
was when I bought a well-known make of cine projector 


case 


guineas 


these 


only a 


1 , 
4las 


only to find that the price didn’t include the projection 
lamp! Why not charge for the lens as an extra, too?) Why 


do they do it? Purchase tax? A desire to make the 
appear less expensive? Perhaps there’s some complicated 
reason of which I am unaware to explain why a very 
ordinary leather camera case costs as much iS [WoO pairs 
of good quality shoes 

I suspect the answe “These cases are 
special job and we can’t mass produce them.’ 
then price the case and camera together, and it w 
quite so much 


camera 


a rather 
All right 
n't hurt 


will be 


Half List Price 


LIKE EVERYONE ELSE whose pocket it affects, I was 
keenly interested in the acid exchanges in the correspond- 
ence columns recently about trade-in prices of secondhand 
equipment. Possibly the revelations by Another Trader, 
who wrote in support of Trader, explain what I had 
hitherto regarded as the photographic trade’s unique claim 
to distinction: its doctrine of “ half list price for second- 
hand apparatus in mint condition.” From experience with 
numerous dealers, I can testify that this rule is often 
applied even to goods that are less than two months old 

If I buy a car and, three months later, swap it for 
another, I do not expect the car to lose 50 per cent. of its 
original value. Car dealers — not the most tender-hearted 
and open-handed of men ire satisfied to make a profit 
on the new car and perhaps only come out even on the 
car one trades in. When I put this point of view to a 
London photographic dealer, he said: “If I could sell you 
a £700 or £1,000 new camera, J would be quite happy to 
come out even on the item you traded in. I might even 
be prepared to cut my profit on the new camera!” I think 
he has a point there 


Kern Y var focusing lens with 
infinity-mark lined up with 
last “ Visifocus” dot Da- 
fum line (above it) 
aperture of f/4 and (lt 
it) Ayper 
appr 74 ft 
focus dot shows nearest 
point in focus—3} ft. or half 
distance 


shows 
elow 
distance of 
First Visi- 


focai 


hyperfocal 


Hyperfocals without Tears 


| WAS AT A SHOOTING SESSION during the weekend and 
was surprised to see the cameraman extract from his pocket 
1 table of hyperfocal distances which he had neatly pasted 
on to a card and covered with cellophane. (For the few 
of you who are not sure, the hyperfocal distance is the 
distance in front of the lens beyond which all objects are 
It is used when the cameraman 
requires maximum depth of field at a given aperture.) 

The card would have been valuable if there had been 
no depth-of-field indicators on the lenses, but the camera 
in use had Kern Yvar focusing lenses. I tactfully pointed 
out to him that he had no need to bother about his little 
card. All he had to do was first to set the lens aperture 
and then turn the focusing ring until the infinity mark 
lined up with the last “\ dot on the lens barrel 
The first dot would then show the nearest point in focus, 
ind the datum line would indicate the hyperfocal distance 

All of which may sound elementary to the experienced 
cameraman, but you'd be surprised how many people do, 
in fact, carry these tables with them, blithely unaware that 
the manufacturers don’t put depth-of-field indicators on 

lenses just to make them look complicated! 
he cameraman to whom I pointed this out said: “Well, 
lil be darned but tell me something else. What do 
they mean when they say everything will be in focus from 
half the hyperfocal distance to infinity?” 1 explained to 
him that if the hyperfocal distances were (say) four feet, 
everything from two feet to infinity would be acceptably 

p. Let an object approach nearer than four feet and it 
would gradually start to go out of focus, becoming per- 
ceptibly out of focus at any distance nearer than two feet 
the hyperfocal distance (indicated by the first 
dot) 

The foregoing is, of course, the answer to those people 
who assert that a focusing lens is more trouble than it is 
worth. “Give me a fixed-focus lens every time,” they say, 
‘and then you don’t have to worry about getting yards 
f film out of focus!” They don’t seem to realise that, if 
they cannot be bothered to measure distances, a focusing 
with a depth-of-field scale can instantly be turned 
into a fixed-focus lens by setting it for the hyperfocal 
distance at the widest aperture 
Agfa have the right idea with their Movex 
cameras —a focusing lens which can be clicked into the 
fixed-focus position . but what with power-zoom lenses, 
automatic aperture control and “universal” focus lenses, 
how tired can you get? I am now confidently awaiting the 
first automatic, self-opening, ever-ready case. 


substantially in focus 


sifocus” 


their 


sh iTp 


i.e., half 
‘Visifocus” 


lens 


Perh aps 
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i've Made My First Story Film —continued from p. 854 
office on the site. I would use the bed-sitter at my digs 
for the only interiors; this would be where David lived, 
in the film. 

I wanted to do the script the next week-end, when I 
went home. It would take a bit of working on, so | 
scribbled out a preliminary first treatment, dividing the 
action into main sequences. It went like this: 

(1) David finds the letter. He sets out for the address 
on the envelope. 

(2) Arrival at the unoccupied house. Neighbour indicates 
that the people have gone. He writes down their 
address, and departs. 

(3) Scene at the building site 
of the contractor’s clerk, and 
agent 

(4) At the estate agent's 
out again with 


new 


His bewilderment, enquiry 
setting out for the estate 
No 
the 


walks 
written 


interiors here. He 
in, comes name of an hotel 
down. 

(5S) At the 


to annoyance 


hotel. Even bewilderment, turning 
that missed the boat again. He walks 
off. (1 decided not to include yet another fruitless journey) 

(6) He back at his digs. Disgust at the letter 
Goes out for the rest of the day (?). At home that evening, 
he keeps looking at the letter on the table. At last he 
opens it, reads the message. 

(7) Next day; he sets out for Victoria 

(8) Victoria station. Much build-up of tension 


greater 
he’s 


arrives 


he gets 


to the clock about a minute early. The Stranger arrives 


When the Electric Eye Needs 


exactly, whereas 
Help — continued from page 871 


measurement, still 


to use f/4 to get the shadows right at 
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Long, silent encounter, Stranger walks off. David left stupi- 
fied. End title. 

I reckoned that we should start by shooting the exteriors 
in 6 and the short sequence 7. With luck, 1, 2, 4 and 5 
might be in the can after one long Saturday morning's 
shooting. The building site scenes (3) could then be dealt 
with on another Saturday morning, when anything left 
over from the first two sessions could be finished off. The 
interiors for 6 could be shot one week-day evening, and a 
Sunday morning at Victoria would see to section 8. 

Roughly, I calculated the duration of the eight 
sequences: (1) 2 minutes (including opening titles); (2) 
2 min.; (3) 2 min.; (4) 14 min.; (5) 2 min.; (6) 3 min.; 
7) 4 min.; (8) 24 min. I really don’t quite know how I 
arrived at these timings, but they seemed to indicate that 
i fifteen minute film was possible, and I felt satisfied that 
1 could do what I wanted to with the film stock at my 
disposal that a few extra “between sequence’ 
shots of my character trudging around would be needed 
but I hoped that the footage for these might come from 
economies within the other 

Before I left for the week-end I rang up David, and wa 
pleased to find him keen. He thought now chiefly about 
the acting called for in the film, and seemed to have lost 
all anxiety about the script ‘hen I got home I was 
going to work out a full shooting script but not until 
I'd had a talk with Leslie. [ was almost as excited about 
the discussion I hoped to have with him as I was about 
the prospect of really getting my picture started. 


{ 


I realised 


sequences 


is to point the meter or camera at a 
medium-grey card, the card being held 


a reflected light 
based on a scene 


the expense of middle tones and high 
lights alike 

Taking separate readings of high 
and may 
seem a lot of trouble (the occasions 


lights shadows in this way 


for doing it will become fewer as ex 
perience grows), but if you want good 
tone every time you must re- 
spect the limitations of the photo- 
electric cell. All it can do is measure 
the light reflected into it and translate 
this light into a lens aperture. If 
peculiarities of the scene make this the 
wrong aperture, it is up to you to put 
it right 
Pointing 
is not the only way to measure the best 
aperture for Some expert- 
enced workers prefer to take a read 
not of light reflected from the 
of the light falling on to it 
This is the incident light method. The 
argument in its that the 
reading obtained ts any way 
affected by the nature of the back 
ground, but only by the level of illu- 
mination. If the light falling on a 
doubles in intensity, perhaps 
a cloud has passed, the 


values 


1 photo-cell at the subject 
filming 


ing 


scene but 


favour 1s 
not in 


face 
because face 
will need one stop less exposure. The 


incident light method will show this 


largely consisting of shadows, might 
change very little in response to the 
brightening of the face alone 

One way to work with incident light 


@ 1959 TEN BEST 
Final U.K. Performances 
Scunthorpe. June 8. 7.30 p.m. Presented 
by North Lincs. A.C.S. at Civil Theatre, 
Scunthorpe. Tickets 2s. 6d. from E 
Harrison, 48 Baysdale Road, Scunthorpe, 

Lincs 

Caldercruix. June 8 and 9. Presented 
by Ecosse Films (Caldercruix) A.F.C 
Details from Thomas G. McAlpine, 29 
Craig Terrace, Caldercruix, Lanarkshire 

Sutton Bonnington. June 15 and 16, 
7.30 p.m. Presented by NUSALFU at 
the University and School of Agriculture, 
Sutton Bonnington. Programmes 2s. from 
D. R. Cullimore, School of Agriculture, 
Sutton Bonnington, nr. Loughborough 

Ramsey. June 19, 7 p.m. Presented by 
Ramsey & District PS. at Ramsey 
Secondary Modern School. Tickets 2s. 6d 
from Bentons, Chemists, Ramsey 


@ i960 TEN BEST 
First Club Presentation 
Group 7 C.C. announce a showing of 
the latest films on June 13. Details from 
C. B. Slater, 7 Beech Grove, Clayton 
Bradford, Yorks 


so that the light falling on it is the 
same as that falling on the subject to 
be filmed. The lens is then set to the 
aperture required for the card. If the 
initial results do not seem to give the 
best exposure, experiment with darker 
or lighter cards 

The more general method, though 
hardly practicable with an electric-eye 
camera, is to fit a special diffusing 
screen over the window of the photo 
cell the Weston Invercone is an 
example — and then point the meter 
in the direction of the camera from 
the subject position. When the light- 
ing reaches the subject from an un- 
usual angle, it is desirable to take two 
readings, both from the subject posi- 
tion; for the meter should be 
pointed towards the camera and for 
the other pointed towards the source 
of light (e.g., the sun). Averaging them 
gives the best averture to use 

The incident light method will not 
prevent over- or under-exposure of 
certain parts of the scene if their 
brightness range exceeds the latitude 
of the film. What it will helo you to 
do is get your key subject right 


me, 


Next week: SEEING AS 


CAMERA SEES 


THE 
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MURRAY'S OF GLASGOW, S&S 
. Cine Dealer Se 8 and l6mr 
Co. Ltd. for 8 and l61 yrojector sed oking 
Agents fi ’ 16mm id brarie } 
FILMS for tt tor. Send 2/- for fully illustrated 
Tnietoios tradise = Flin pt. ACW), 73 with case £69 19 Gq 
USED CAMERAS-— 8mm. 6 oe ee a : 
fmm. B/W FILM ir | h. a per TI 
BELL & HOWELL AUTOSET & Case £27 10 0 2Sf. (exclusive of processina). 9-Sen thant fen 1e above camera is available from stock 
BELL & HOWELL AUTOSET. Tele and 27 s 4/6d. per 2 yr Sur lity 29 sch. and and we have sold many to previous users 
Wide Angle Lenses and Case £34 10 0 7 ech. at 3/6G, per (not in charger anc exclusive of the Autoset Cameras and have taken 
BELL & HOWELL SPORTSTER DUO in Sat Loneskn ‘enenc. ana cecaeen, SEI: anes earlier models in Part Exchange. 
oe 4 re ee ae ae Menge Special offer of used 624B etc,—all first 
USED PROJECTORS 8mm. length, 8/- eact os add exten f s cn class and guaranteed for 3 months. Cruse 


id in . 
BELL & HOWELL 606H, 400w. and ar structions with each camera 
Case 424 10 0 








624B Sundial 2-3 Lens. Case £13 10 O 

LENSES 8mm. Cameras Slee Breen Peet Tall os nd ce eee. | | 6248 Sundicl 19 ken: Case 418 © 6 
0 

0 


S/H 36mm. {/2°8 YVAR £12 10 ited 1 Cir e P wel 7 /6d 
ne ©1 | Capitol Films (Dest, acW), 193 \ baw Autoset |-9EE and E.R.C. £27 10 
S/H 36mm., f/4 DALLMEYER POPULAR £2 15 0 London, W.1. GER 8196 (T/« A T 71 
S/H 36mm.. {/1-9 DALLMEYER £1210 0 seneer pacer wines. & P utoset Turret and Case £47 10 
Stat } Diamond *roductior 
NEW | 235a High S Sloug! ONLY A FEW AT ABOVE 
The latest Automatic Camera—Pocket Size 8mm. FILMS. Comprecher ld « 


: Or ( k Roa H M eX PRICES 
NIKKOREX-6, {/1-6, Betcery Driven... £34 19 11 8mm. FILMS EXCHANG ED, BOUGHT, SOLD, | 
t th R, 63 P K i, S.\W.19 . 
f ; “ 
ACALL f/1-4 LENSES--8mm. Cameras Sem. FILM HIRE LIBRARY. \ aaa in C.0.D. post or Cdsh with order 
38mm. Tele £12 18 0 t s. Stam , e. d 


6-5mm. Wide Angle £12 18 0 rs form irom Sweats igcland 
wend ay nephe CAMPKINS CAMERAS 
9 5mm. SOUND/SILENT FILMS. H 


83-85 FAIRFAX ST., BRISTOL, |! ry reasonable | All Pathescope products— (A.C.W. Mail ORDER) 
Sania : Gee ' 15, King’s Parade, Cambridge 


119 QUEEN STREET, CARDIFF Tel: 51791 (Hours 8.45 to 60/c¢ Daily, 
. GOLDEN FILMS LTD Thursday | o/c) 
Telephone 26030 1961 SENSATIONAL SUMMER OFFER 


H View ( ( 
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REFLECTORS 60 ae W ARIM an kde ET LONDON “4 CINE 

RESILVERED | | Uxanry, .cottector ly Sarced di 
OF GLASS FOR sitonether, Will hagele bit, Economie crisis. Box 293 REPAIRS 
PROJECTORS ETC. 


8mm COLO R 4 ARTOONS AND TRAVEI 
OG t ES.—‘ 3s. Od. J S ges Tt | 
Resilvered, including - CAMERAS and PROJECTORS 


Gold R £3 3s. Od. List 6d. Albert Ellal 
finish, | | High S Hamrun, Malta Officially Appointed 
inish, Bell-Howell Servicing Agents 


d in w 
<< °| rer | BOWENS 
Gowllands Ltd. | “i "Dealer rH _ ply any a a | CAMERA REPAIR SERVICE LTD. 


’ 3 ALBEMARLE WAY, ST. JOHN'S se, 
Morland Road, Croydon, Surrey SOCORE-RARS TATGRNS GSWAYS 5B c. Us what CLERKENWELL, LONDON, £E.Ci 
See ; ; ; - e — Est. 30 years CLERKENWELL 3295/7945 


heat-resisting 


Manufacturers for the trade 














SHOP SOILED ADMIRA 8F 
— — RIIA £40. One of each 
Phone Greer k Way, Romford, Essex. R 


Cc LIB 3745 CINE KODAK 16mm. CAMERA (Model K) f/19 AND ALL 
- and 4 I phot ns. Ca Excellent ndition. | —_—_— 
iaFliils¢ of £26. Hen rson, Christ Church Vicarag astbourne, | KINDS 


Sussex 


52,HARTFIELD ROAD. | votes cyst mn. ois 0 vor. ie ge | | OF 
He 4 ’ pm such ert £33 mx 291 | 

: ; 9 Yvar focusing—built-in ¢ INSURAN 
WIMBLEDON’s | !012% 0154, 19, Year, ocosing ulin exp —— 


in ft ine os 53. Ov sale WwW i 
Main Cine Dealer | G205,20 25 ©" © Quek sale £9. Harris, | | 122, PORTLAND ROAD, HOVE 























THE PATHE-LIDO! 


CINE CAMERAS | 


Exceptional quality 

throughout 

9-Smm to give crisper 
screen enlargements. 


@ 4 speeds-8, 16, 24, 32 
and single frame. 


@ Berthiot bloomed 
{/1-9 focusing lens 


@ Alternative C. Mount 
lenses available 


@ Long running motor, 
automatic film 
counter 

@ Weight 22 Ibs 

” With plastic*wrist-strap; in Presen- 


tation Box = Speed 4£51.2.9 
4 Speed £59.59 


PATHE-LIDO 
l6mm 


In the same attractive 
two-tone alloy casing as 
the Pathe Lido 9-S5mm. 

@ 4 speeds-8, 16, 24, 2 

@ Parallax correction 

@ 50’ spools 

@ Weight 22 lbs 


With plastic wrist-strap; in Presentation Box 62.15.46 (without lens) 
Wide selection of C. Mount lenses available 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 
Pathescope (London) Ltd., 38/39 Brooke Street, Holborn, London, E.C.1. 
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MALHAM CINE LIGHTING UNITS 
ARE WELL WORTH FILMING WITH 


ee 2 O22 Be 


CARRILITE 


Perfect indoor cine results 


FOR ONLY 45/3 


* COMPACT & EFFICIENT 
vr LIGHTWEIGHT 
* SAFE & SIMPLE 
indoor Cine films in full colour 
are now a reality, with all cam- 
eras, using this brilliantly des- 
lignes, portable lighting unit. 
ompact and light weight, the 
CARRILITE enables the cine 
& photographer to capture those 
indoor sequences, vitally nec- 
essary, to complete all travel, 
party, hotel and family films 


ALSO THE CINE FLEXLIGHT 


A practical answer to the problem of mobility in lighting equipme nt 
this model appeals to cine photographers. Superbly designed and 
finished, the unit provides an intense even light source with a wide 
coverage. The three position, series-parallel switching system effect 
economies in lamp life. 


cos FLEXLIGHT - purchase tax) £6-13-6 


te now for ou 32 page illustrated cotalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT (Tp. 


65-67 MALHAM ROAD, LONDON, S.E.23 
Telephone: FORest Hill 9774 











A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms Approvals Part Exchanges 
Open until 6 p.m. Saturdays 


bom 


BRUN LENS HOOD & EFFECTS BOX 


enables the user to put into 
his films, fades, wipes, and 
other effects. Adjustable 
in three direccions, can be 
used with 8, 9° and 16 mm. 
cine cameras. Made in light 
alloy castings, finished in 
stove enamel! and chrome. 


As demonstrated on B.B.C. 
T.V. Fiim Club 


UNIVERSAL MODEL 410 0 
with Bolcx “Hi” base “aw i 


BRUN EDUCATIONAL FILMS LIMITED 
15 Prestwich Street, Burnley, Lancs. 
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READING & 


357 OXFORD ROAD 
READING 
Reading 54746 Tel 


OXFORD 


100 ST. ALDATES 
OXFORD 


Tel.: Oxford 4373! 











SCREEN MATERIALS 
A full range of all screen materials including “TRU 
WHITE"’, BEST CRYSTAL BEAD, “PERLUX"’, SILVER 
“LENTICULAR” SILVER. Sizes and details available 
for making or renovation 
SCREEN REPAIRS: Undertaken in our own workshop 
on any make, size or model screen 


REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, LONDON, N.4 





The largest stock in S.E. London 


256/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 








Buy WALTON MOVIE FILMS 
fo show at home. 

lémm * 95m 
For full details of hundreds of 
wonderful films, please send 44d 
S.A.E. for the Walton Home 
Movie Catalogue. WALTON 
FILMS are obtainable from your 
dealer or from :— 


WALTON FILMS, 282 Kensington High Street, 


London, W.!4. Western 6445/6 
—Trade and Export Enquiries alwoys welcome— 

















8mm. TITLES 


Colour or B. & W. 
words 6d. each. Delivery 10-2! days. Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 


1-5 words 7/6 Additional 





| BOLEX Hs 


BOL EX H.16 CAME 
| 20—60 Zoom lens, 


| CAMERAS & LENSES 


| BOLEX H.8 BACKWIND FRAME COUNTER 
| S speeds 8-64 > and single exposure Switar 1-5 
| rr 25mm va 2S 7 

he whole outfit lit 


KODAK l6mm. MODEL “B 

| Exceller nd n. £12 o.n.o. M 

[ Telephoto & W 
| D. PF. Wilson, 26 Rentrew Dri Ww 
; bam 

| SPORTSTER IV, 
Fairgreen East, Cox 
PATHI . f 

| J. Wyles, 48A 

| Sussex 

| BOLEX Ds 
2-§ Dalle 


preferably wit 


AS NEW. £55 « 
kfosters. Ba 
5, £7 o.n.0. 9 Smm 


> 
Eversfield Place, St 


m-Sea, 


19 YV i3mm. 2 var 36mm 

| 65mm fect. Tripod Box 294 
BURLING TON ¢ emnAs OFFER Bolex 

| 19 Ber iot with case, £25 i -xposomalt maga 
zine loading with case, £30. B MB8R pr 
£38.10.0. Synchronized Bolex M8R w synch 
£49.10.0. 25, Burlington Arcade, Picca y, Li 

| W HYDe Park 0040 

THREE LENS in 

case, £85 hone, evenings Parnet 7383 
RA complete with Som Berthiot 

£150 o.nx Box 295 
603T B. & H. 16mm.: AL EOS Twas Temes 

| a <aeeee 0-'S" Kinotar & i H 

| 9 and 2:8" Te Selig 
hemmed inder Box 297 


MURRAY'S OF GLASGOW, Scotland's 
Cine Dealers, maintain a record stock of cine pro- 
jectors. Magnetic sound on l6mm. (Bell & Howell 
and Bolex) or 8mm. (Cirse Sound). Demonstrations 
by appointment 
EUMIG P8 PROJECTOR 
condition. Bargain, £22 10s 
Berkeley Street, W.1. MAY 
PATHESON SOUND/SIL E NT, mint con 
dition, complete, speaker Molesey 47 
ARC PROJECTOR. BELI HOWE LL, 
complete with 2 speakers. Gc idition 
William Bryce, 16 Lochrin ings, 
Phone FOUntainbridge 4891 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scotland's 
Cine Dealers, specialise in magnetic sound on tape, 
film or wire. Grundig, Philips, Ferrograph, and Fi- 
Cord. Fully equipped electronic service department 
MARIOTT Ki. Stripe Amplifier. Cost £22. Very 
little used. £16. Gramdeck deck only. As new £4.10.0 
Cost £7.10.0. Griffiths, 15 Crossway Road, Green 
Lane, Coventry 


COMPLETE OUTFITS 


GETTING MARRIED. Kodak Mag. 15 f/1-9, case, 
spare magazines. LSI6 projector, good condition, 
900 feet sound film, 1,800 feet silent, 6 foot roller 
screen, £55. Would separate. Deliver Northern 
England Box 296 


MURRAY'S OF GLASGOW, Scotland’s largest 


CS>5 


jec 


f/i-S Switar, 


slekinec lenses 


Leather case. Perfect. £90 


largest 


Hardly used 
Mr 


8808 


Absolutely 
Anthony, 


largest 








Cine Dealers, can supply by return every important 
cine accessory 

CLEARANCE OF AMERICAN AND ENGLISH 
TRIPOD FILMSCREENS. All sizes, greatly reduced 
| prices, e.g. 40° x 30” beaded tripod, 75/-: Sft. x Sft. 
tripod screen, white, listed 19gns., only £7.18.6. Also 
8ft. x 6ft. white roller screens, £5.10.0. Imperfect 
bordered 40° x 40” screen sheets, 12/6. Many other 
Also 16mm. sound religious films 2° x 2” travel slides, 
35mm. filmstrips. Realm Filmscreens Lid., 92 Stroud 
Green Road, London, N.4 

ENLARGE THAT PICTURE. Projector/Enlarger 
lenses. Increases picture size 2} times. Just slip over 
your existing lens. State model projector or external 
millimetre size of mount. Price 43/6. Cash refunded if 
dissatisfied. Sherwoods, 91 Aston Street, Birmingham 
4 


ALL METAL TRIPOD PROJECTOR STANDS, 
£5.10.0. Movie Titlers as new and complete, £4.15.0 
and £8.15.0. Lamp guards, }00watt, 17/6d., SO0Owatt 
18/6d. Cine inspection viewers non-animated, 16mm., 
42/6d., 8mm. 47/6d. Geared rewinds as new on base- 
board, take all gauges, £2.15.0. Stamp for lists— 
Foord Photographic, 25 Biackbull Road, Folkestone, 
Kent 
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Results—with a new 8mm. Cine 
Camera fitted f/1-9 anastigmat 


at £15 


OFFERED (‘‘on the best of terms”’ 
with pleasure) by 


CYRIL HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 


SOOOOCOCOIE 


G.45 16 mm. GUN CAMERAS 
Magazine loading, 16 f.p.s. 2in. f/3°5 lens 
(fixed focus), 24 volt. Complete with 
magazine. 
OUR PRICE NEW 45/- 
(Post 3/-) 


Spare New Magazine 6/- 


: 


EEE EE 








G.45 l6émm. Hand Operated, puguetet loading 
TITLING UNITS. NEW 45/- 

{LATEST M MARK | TT RECORDER 
Coated f/! 9 lens, variableiris, 2and 16 frames per 
sec. 3-speed shutter, Takes [6mm. film in maga- 
zines. Complete with magazine. BRAND NEW. 


OUR PRICE £4/10/0 
Spare magazines 10/- each. 
NEW PROJECTOR LAMPS 
\GREATLY REDUCED 


110 volt, for L516 3 for 25/- 

Post 2/6 ? 
100v., for Debrie 
750w. i 15v., Pre-focus 
750w. 110v., for Bell-Howell . 
1,000w., | 10v., Bell-Howell 
300w., 1 10v., Pre-focus 
200w., | 10v., Pre-focus 
100w., 30v., for Specto 

Postage 1/6 extra. 
G.B. L516 PROJECTORS 

Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. |2in. speaker. 


OUR PRICE 655 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


500 w., 


750w 





1 ,600ft 

















George GREGORY 


(Photography) LTD. 
FOR 
G. B. Bell & Howell « Palliard Bolex 
8mm. & lémm. Specialist 


NORWICH 


2 Lower Goat Lane 
Telephone 23464 











VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5% charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C2 
CENtral 6958 
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ISCELLANEOUS 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, maintain their own mobile projection 
unit. Fully equipped demonstration theatre available 
DUPLICATING, Shorthand, typing (MSS/Tapes), 
translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N.11. Ent 3824 (T/C) 

FOG, MIST, SMOKE effect. White, dense, harm- 
less. Trial 5/-. Working quantities cheaper. Rumney 
Gibson Ltd., St. Ann's Road, Harrow, Middx 

8-, 9S- 16mm. CINE NEWS. We now will make 
}-plate print in B. & W. from your favourite cine 
shots (colour or black & white). Price only 5/-. All 
you have to do is: Choose your frame and send it 
with S.A.E. & P.O. for 3$/- to: Foto Dolins Ltd., 
119 Edgware Road, W.2. Tel.: PAD 5110. Further 
copies: 1/6d. each 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12/6) 
“Adapting 200B to Sound” (3/-). “Converting Koda- 
scope ‘C’”’ (3/6); Special offer, all three for 15/-! 
Cineluxe, 1,725 London Road, Leigh-on-Sea, Essex 
FILMING IN COLOUR, by Derek Townsend, 
M.B.K.S., A.L.C.P. A guide for all who shoot colour 
Covers the film, colour temperature, filters, exposure, 
colour appreciation problems, the lens, filming by 
artificial light, practical outdoor and holiday filming. 
choice of equipment, film equipment, film technique, 
projecting. Glossary of terms relating to cine. Line 
illustrations. 128pp. 64 x 4jin., pri ce 8/6 

CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. A guide to choosing a camera from 
the bewild« ring array on the market. Each mechanical 
feature is described and its function explained. Also 
covers hire purchase and guarantees, accessory lenses, 





exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp 
6} x 4}in., price 8/6 


CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selection of a 
model most suited to individual requirements 
Describes the models available, their care and main- 
tenance as weli as the actual screening of films. Line 
Illustrations. 128pp. 6} = 4}in., price 8/6 


CINE TITLING, by John Daborn. The technique of 
filming cine titles, stressing the importance of design, 
lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work, and 
animation are included whilst hints and tips are based 
on first-hand experience. Half-tone illustrations 
li2pp. 6} x 4jin., price 8/6, 


EXPOSING CINE FILM, by Brian Gibson, F.LB.P 
The basic principles of exposure determination for all 
users of cine film from the inexperienced to the 
advanced worker. Covers film emulsions, filters, 
colour temperature, shutter mechanisms, lenses, 
exposure meters. Line illustrations. 128pp.6} = 4fin 
price 8/6. 


WANTED 


MURRAY'S OF GLASGOW 
Scotland’s largest Cine Dealers will purchase for 
cash or part exchange your present equipment 
Terms available. Write, call or phone for better 
service and guaranteed satisfaction 

C. MURRAY LTD.., 
THE CAMERA CENTRE, 
146a QUEEN STREET, GLASGOW, C.1. 
Telephone: CENtral 4887. 
SCOTLAND'S LARGEST CINE DEALER 








Photography is best with natural Ferraniacolor still 
or cine film. 35 mm (20 exp.) 13/3, (36 exp.) 18/5. 


120 and 620, 10/8. 127, 10/4. 
Also available in 16-mm and cut films. 


8-mm cine, 25/4. 


FROM ALL GOOD 


PHOTO AND CINE DEALERS 
Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON Wi! 





Amateur Cine Worid » June 8, 1961 
WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; photographic equip. of every 
description, surplus and outdated film and paper: 
Large or small quantities. Phone, write or call— 
Spears (Dept. A), 14 Watling Street, Shudehill, 
Manchester; phone BLAckfriars 9432 (5 lines) 
Bankers: Midland Bank Lid 
WANTED. SECOND-HAND BOLEX and other 
cine equipment. Highest prices. Burlington Cameras 
Ltd., 25 Burlington Arcade, London, W.1. Phone 
HYDe Park 0040 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment. 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD., Saltmarket, Glasgow Phone 
2000 
WANTED. Il6mm. SOUND OR SILENT FILMS 
featuring Angling in Britain or Overseas. Oglesby, 
4 Barker Lane, York 
9-5 REWIND HEADS, also 50mm. lens for Pathe H 
12, Western Road, Sutton 
WANTED TELEPHOTO and wide angle lenses for 
Bolex H.16. Must be mint condition Box 298 
LAUREL AND HARDY - Footbal! - Boxing - 16mm 
sound films wanted. Price—Particulars. Write 


Box 269 


SITUATIONS 


YOUNG MAN REQUIRED, keen on photography, 
to train as Sales assistant. Interesting work. Good 
prospects: Manager “City Sale’’ 64, Cheapside, E.C.2. 


PERSONAL PROCESSING SERVICE for 
B/W cine films. S.A.E. full details 
Seaford, Sussex 


your 
38 High Street, 
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CHOOSING & USING 
CINE PROJECTOR 


their Care; Home Show 


128 pages. Line Illus, 64 x 4 8s. 6d. (Postage 8d. 


FILMING IN 
COLOUR 


H lay 
Editing; 


ecting; Glossary 2 F Ils. € rl 


8s. 6d. (Postage 8d 


CINE DATA 
BOOK 
R. H. Bomback 
ntent Lens Data; Film 
ootage bles; High Speed; 
aboratory W ork; Filters; Light- 
ng; r; Exposure; Stereo; 
tecording Formulae; Dupli- 


cating; Projectors. 
illus. 64 = 4in. 


25s Feahine te. 04) 
CINE TITLING 


ry 


Ss. fd. (Postage 8d. 


DICTIONARY OF 
CINEMATOGRAPHY 


I tionary 


149 pages. Line Illus. 74 Shin. 15s. 6d. (Postage Is. 


EXPOSING CINE 
FILM 


Bri i” Gibs« ” 
Contents: Exposure and How it 
is Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glos- 
sary. 128 pages Line Illus. 
63 x 4}in. 8s.6d. (Postage 8d. 


FOR MOVIEMAKERS & 


CHOOSING & USING A 
CINE CAMERA 


CINE HINTS, TIPS 
AND GADGETS 


9s. 6d. ‘Postage 9d. 


G.B.-BELL AND 
HOWELL 8MM. 
CINE MANUAL 


H 


H tone 


32s. 6d. Postage Is. 6d. 


INTRODUCTION TO 
CINE 


MAKING 8 MM. 
MOVIES 


Phlalip Grosset 
Why use 8mm?; Pro- 
ector; The Camera; Film Stock; 
Camera Controls; Screening; 
Titling; Planning; 
Showing; Coiour; 


35s. (Postage 2s. 


MOVIE-MAKING 
FOR EVERYONE 


R. H, Alder 
( Cine-Camera and 
accessories Film and Filters; 
Exposure and Lighting; Script 
and ( tinuity; Camera Mani- 
pulation; Artificial and Daylight 
Trick Effects; Editing; Tiuling; Projec- 


*rogramme Routine Glossary. 144 pages. 


74 Sin. 10s, 6d. (Postage 10d.) 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


H. A. V. Bulleid 
Contents: Animation; Super- 
imposition; Split Screen; 
Optical Effects; Titles; Stills 
and Models; Mirrors, Modi- 
fication after Processing; 

264 pages. Line and Half-tone Illus 
22s. 6d. (Postage Is.) 


CINEFACTS SERIES 
2s. 6d. each (Postage 3d.) 


Movie Shows 
ng a Story Film 
Stereo for Amateurs 

vith Movies 

ing Amateur Movies 

6d. (Postage 10d Animated Cartoon 
r Sound to Movies 
n Col 








ORDER FORM 


to Dealer, Bookseller, or in case of difficulty to:— 
T'HE FOUNTAIN PRESS 
CHANCERY LANE, LONDON, W.C.2. 


COpy/ies ol 


I enclose remittance for 
NAME 
ADDRESS 


including postage 











APH 


Emitape goes down with BBC diver 


Interviews in unusual or noisy situations often contain 


material. The BBC find Emitape perfect for 


supel fluous 


| cutting. ‘Dead’ material can be eliminated, 


editing an 
interviews kept lively and to the point. 


Emitape, consistent and dependable: the obvious 


choice for a broadcasting organisation famed for its 


technical excellence. Year in, year out, the BBC send 


of ‘packaged programmes’ to radio stations 


thousands 
everywhere, spanning the world—on Emitape. 


B Shee & rt: oy — 


used by the BBC 9 times out of 10 


MITAPE DIVISION, E.M.I. SALES AND 


EMI * 


SERVICE LTD, 


ynmentator re rds her imnressio 


in underwater erploration. Ei 
hen submerged she ould describe 
scene into a special microphone let 


her face-mask. 


When Emitape returns from the stud 


to the BBC Central Maintenance 
it is re-serviced, passing through ti 
‘washing machine’. A 


ye 


magnet finally 


ng on the tape 


remat) 


Unit. 


giant electro- 


HAYES, MIDDLESEX 


: 








